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i Hlues Unlimited' are several-fold. To find ou't

hv,,'simgers is am importent ons, To doenment their

, 1y 80, -This applies part:icularly with postwar blues
simgevs*an labels, John. ‘Godrich and. Bob Dixon, with the éomcert—
ed hel: eny. collectorsy; regord companies and reaearnhers,

~_have made fantastic progress. into 1isting the blues records made -
prior to World Wer IT: Tn & comparatively short while, with a
great deal of effort, they have brought the emd of blues afscog=
rephy prewar in. sigln,.; Their book, soon. to De p*ub.;.ished, w:[ll be -
- the most veluable a.:_a:‘i to blues levers yet compiled, ‘
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Diseography @f p@stwa.. artists 18 in a far less advanced state,
The megearine "Blues Reésearch''y 1g doing a magn*?fia,ent Jobwith
p@s‘cwar blues lLebels. Seve“al disaographera are active ligting
the artdsts' work. We are publishing nea.rwc,ompi.e te diecag*‘@.ph;,es
im the hope that youy the readerg, will fI11 In the gaps. A very
gnall propoertiom of :grcru are helping 1us in this way, The Jnnlor
Parker dleco. dn. 'BU' L ig mow virtually complete. But surely
gomebody has. I:uke 31?5 330, 34% or38il. Is 1t you? We haven't
heard from you! Similerly when the plea was published: f@.ﬂ‘ details
of Sun Records, two readers responded. We do mot accept that
only iwo of you have records on Sun. It would also oeem that not
one aingle reader has Howlin® Welf's VHowlin' Flues". Surely one
reader has 1t? Rerheps you think one mairix is of no -Ynteres ts

i scographies are made of records? The fdeal fs %o have all ‘the
records. and: the: c,ompa:ﬁy files, but seldom ip this so. Many record
compenies kmow noty mmd cere Lessg, who plays on these records. So,
only by intemﬁew:mg tne artists, noting mcompanimentsq Haking .

- down, matrix numbers a.:ad issue numbersq can jhese in“famable Tiste
ings be completes Please help us o this end, T have ye%t %o meet
a &_stg?apher who made any. Pinemeial gedn from his hobbyy but
with your cooperationithe exwd«»pmdueu will be a lot more bar.isfymg

for-all: comcerned. - - g
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Imterest dn: the muisic of his Negro neighbours
Jasting regpect .for:the Southern blues music,
as stry

‘Whilst he.w ugglingito make ‘ends meet, working as a bemd
- promoier for the Peabody Hotel, or a3 a digc-jockey with WRAC fm
-Memphig, Sem discovered that amy Negro wishimg to record had lit-

L1y nowhere: o meke-a record. He.meticed that men like Jules
el Bfhariy from the Modern ceombine, had to record Tenmessee
g in tstudios’ comverted from garages;-using a simple tape-

erv,f

Tn 1960, to redress this situation, he sét up his owm studios, to
record srlely Negro asrtists. He recorded such fine artists as Joe
Hi11 Lowis - Joe’ g famous "Rocket 88" was made here - Roscoe Gore
‘dom, Jackie Bremston end Howlin® Wolf, Fimally, in 1953, he felt
that the time was »ipe to lawach his own labei, and he founded
Sun Records, with the briilient bright-yellow label, The first
thirty or so releases were, and 8till are, gems of cowtemporary
biwes recording, featuring the blues as it was really being plag-
arovmd Memphis im.the early *508, with 1ittle or no blgtent comu-
ercialiam, Space does mot 'permit a TUll listing of these truly
epic recordings but the méntion of Junior Parker's Blue Flemes
Little Milton, Jemes Cotton; Willie Johmeon, Jimmy & Walter snd
Doctor Hiss canhiot buty raise the enthusiasm of a moderm blues -
enthusiast ~L : R o _ e ‘

This state of affairs was unfortumately mot to last. One hot -
summer’s day in 1954 a youth walked into Phillips’ studios; recs~
orded a Tew Tuwmbers,. and left as quickly as he'd arrived, but -
+the firet records of This white boy were to sell more, probably,
than the whole previops output together, Elvis Presley had arrived.
At thiz jumcture Phillips must have realized that o maice money .
in tha record bnainess does not mecessltate releasing discs of .
high mugical worth, and from then en the blues 1ssues became few~
er and fewer, until they were almost non-existent, - :

Dre to %the sacess of: the 'pop! releasses ~ and Sam’s mark of perf-
ection s evident even in these ~ BSun Recoirds 15 now running on &
somnd fimancial basig; a tale borme out by Sun's magnificent new
headquarters incorporating studios and offices, completed in 1960,
With Sem's deep leove of the blues, it is hoped that he'll find his
way to glippimg a release or so ints the curremt catalogue, as he
§id recently with anjexcellent record by Framk Froet = 'Jelly Roll
Kingl/"Crawlback! (Fhillips Int,3578), a record much in the trag~
ftiom of his earlier:Sun issues, Phillips Tntermational was formed
in 1957 as a subsidiary to Sun, T¢ ‘the blues lover, however, the
worde of an old Memphis adage, Im context with Sum Records, would
mot ring truers ~ "You don't miss the water; Vtill the well 1uns
dryiteeocaas ‘ :
1- N.B, A Listing of] the SUN catalogue will eppear im "Elues Res-
7 eparch" Wo, 11, When it's available, an ennouncement will
sppear in 'B.U.' =~ Editor, e
ARGO RECORDS, Chicago, have just issued twi importemt IPs, emtit-~
led "The Blues" Vold, 1 & 2. Both are made wp of simgles previocusl
issued on Chess/Checker, and feature the best-sellers of Muddy
Waters, Rice Milleri Howlim® Wolf, Bpddy Guy,; Otis Fush, Jokm Lee
Hooker, Lowell Fulsom, Bo biddley et al, If you've mot got the
gingles, very useful albums, Particularly wseful for heginmers,
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MISSISSIPPI JOHW HURT by . RICHARD K. SPOTTSWOOD

Piedmont Records will soon release the first recordings to have
beew made by Mississippl John Hurt simce 1988, Johm is sixty~
‘mine-years old, in excellent health, and his musical powers ré~ -
main undimimished. & 18" LP (see footmote) will be avaijable 800n.
It will comtain several old favorites - 'Louis Collims, Avalom
Elues, Candy Men Blues, Spike Driver Blues.' end previocusly ume
recorded selections - 'Cow hocking blues, Casey Jones, Selty Dog,
My Crecle Belle, Joe Turmer Blues, Richlands Womam. Blues,". Also
Jolm plays two songs on harmomica - 'Liza Jane and Ged!s unchan-
ging hend,', Casey Jones features Jomn's magnificent twelve~
string saitar. :

Jolm Hurt was born in March 1894, in Teoc, Mississippi, in the
Carrell Coumty area where he has lived all his life, He began to
ping and play guitar before he was ten (ome of his songs, "My
Creole Belle' is in fact the second strain of the pld rag classic
*Crecle Belles' writtem by J. Bodewalt Lampe in 1900%), He remem~
bers hearing meny lecal and iltinerent musicians, but says his
gtyle was developed completely by himself, As he grew up he
played for the dances parties and 'shiverees! that are still
fundsmental entertainment for Negroes im that area, ‘

Previous to his recent trip to Washington D.C., Jolm had only -
two professiomal engagements, both of them recording dates for
Okeh in 1988, Early that year Okeh recordimg director Tommy
Rockwell cemé to the area to record.two of Jolm's neighbours,
Wlilie ¥, Narmour end Shell W. Smith, fiddler amd guitarist
regpectively. They had recemtly won & fiddler's contest which
Rockwell attended., When he signed them up to record, Rockwell
asked if there were any other good musicians in the area asnd
John was immedlately recommended, John still remembers the cold
rainy night when Narmeoury Rockwell end an assistent knocked at
his door at 2 a.m., woke him ocut of a sound sleep and asked him
to play. Rockwell heard one song, & bit of eanother amd asked John
t¢ be in Memphis on Valentine's Day, 1928, to meke records (not
in Sen Antonio, as has been previously reported), Eight gongs
were cut, out of which omly two, "Frankie" and "Webedy's Dirty
Business” were released., The record did fairly well, end on Nov-
ember 8, 1928, a letter was despatched from New York to Mississ~

ippi:

n Johm,
Deax ? We have been trying to get ahold of you for some time

in order that we might meke arrangements for you to come to New
Yoik for some more recordings,

The first record that you made has sold fairly well, but we did
nog obtain satisfactory masters on the balance of your recordings.

£ it is possible for you to make arrangements to get away from
ivalcm folz)' a week and come to New York for recording, we will
pay you $20.00 per accepted selections and all your expenses
to New York and return for this work.

d 1ike to have you get together about eight selections
g\?. mtt four of them to be old time tumes, similer to selections
nFrankie" snd "Wobody's Business". There are a great many tunes
1ilce these that are xmown throughout the Soutl,

ftten to Mr, Hughs Smith, mameger of the James X.Polk
%emhavgrgmﬂoor of the McCeall building, Memphis, Temn, rega;r‘di'%g
THCe? 2 if you will call on nim he will buy you a ticket smd glve
3ry@u sgme expense money to come to New York, ~

Please advise me by wire, ¢ollecty, when you -cem leeve Por New
York,



T am sure that you will enjoy the trip and '
. an & L i s ip end we will see that :
are well taken care of when JOu are here. e e

Very truly yours

(signed) T, G, Rockwell
Director of Recording.

Johm _'bﬁ?k the frein t9 New York im December 1923, Two sessions on
-th;e 2lst end g8th of that monith produced 12 soags,; 10 of waich wére
reieased. J onn remembeirrs Lounle Johmaon with great fondness 'for
it was Loanie who helped supervise the sessions and showed 3ohn
around New York, However the trip ended that peried of his recerd-
ing career, Tor he was 25t to record again for thirtv-five yez;r%
From 1929 to 1939 Jolm tried without success to arrense more ﬁa""gﬁ
bt Depression finencial difviculties of recording ccﬁpam:ies ';exu'eb
agalnst him, and he slippsd galeily dack into the obs:rm?iry from
waich he had so briefly emergad, “ '

Then iIm March of this year; collector and field researcher Tim
Hngkins discovered tiny Avaion o2 a state map of Mississippl and
recalling Jom's singing "Avaloa's my home town, always on my'm‘lza!xd"
on Avalon Bluss, went there in high hopes, Withomt that small clue
it is highly unlikely that Johid wowld ever have been found agaln.

John has held memy jobs in his lowg life ~ farmhand, levee worker,
Jweber yardemem, dishwasher, railroad worker and other occupations.
He has been married for over thirty-five years to soft &poken Jessie
Hurt, by whom he has had fourteen children. His brother eamd som sre
both excellent guitarista, though John Jnr., tends to he more
fnterested In modern R & B siyles. Jolm Is now a vigorously healthy
men of sixty-nine, and still a2 musicizn of genius. His soft guitar
accompaniments Tlow as scfily &nd smeothly as ever and his voice,
though deeper, has lost none of it's cemvimcing power, He wasg, end
fs, one of the greatest bluesmen of all tiMeascsascsa

Taitorts Note: Fiedmont Records is a branch of "Music Research Tnc
“F 083 N, Woodstock Street, Arilingten 7, Virginie, U. S. 4., and
can be sbtained, when ready, from this address, pestpeld to Europe
at 95,98 each. Three LE's sre lined up for release in the very mear
fotures Hurt on Pledmomp 13157, Ragtime - 13158, and Kings of the
18-8tr, guitar on 13L59, the latter featuring Willie McTell; Charlie
Turmer, Barbecue Bob & others. Watch for them,
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MISSISSIPPT JOHN. HIRT discogrephy by  JOIN_GOTRICH/ENB TIXOW

Vocal acc. owa guitar. Nlemphis Feb, 14 19088
4002198  Mondaey Morming Blues OX 1miissued
400220B  Shiverlie Red Blues s
4002218  Freunkie K 8560
400222B Capey Jomes 0K unissued
2002238 Nobody's Dirty Business . 0K 35@0
400224B Hiessed be the neame " OE unissued
2002258 Weeting om the old cemp ground -
A00226B  Bliding Delta -
New York Dec 21 1928

401471A  Aint No Tellin’ Ok 2759
401472A Louis Collins K &7e4
4A01473B  Avelon B]glfe.s %Ié un?759 X

44  Big le ues s W 88U8
AT 8 w8 New Inrk Dec 28 1928
401481B  Btack ¢'Lee blues OK 8624, Fomt 682.099
4014828  Window light Dblues OK unisgued
4014838 Candy Men Blues _ CK 8&54
4014848 Got the blues, can’t be satisfied OK &784

5B Hlessed be the mame 0K &Ges
401486B Prayimg on the old cemp groumd -
4014874  Blue Harvest Blues OF aeng ’
4014888  Spike Driver Blues : - ., RUR RFEO0EC
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CREOLES CAJUNS end CONFUSION
by PAUL CLIVER

o e ww o e ww e wr ws - - e

“Cejun Corner" eppeared in Blues Unlimited - 2 and I, for one,
hope that the cormer will remein well-stocked, Im hig brief in-
trodnction the Editor veferred teo 11 &s "one ¢f today's least
known forms" of folk mugic 3n the States, and this is true,
though it is one of the gldest., Many songs of the Liouigiana
Cajune go back over fwo centurles and a% least one dsnce has i4's
dgirect limks with the late Seventeenmth Century. Before goimg inio
this subject too deeply though, we ought %o defime our terms,
“Cejum™ wrote the Edftor, "can epparently be performed by white
Negro or presumgbly Creole artists"., Ferhaps so, but of whom are
we talking whem we use these terms? Jazz history in New Orleams
end evem subsequently has beem rendered more confusing by failing
to clarify them, end we should met perpetuate the errors of mom=
enclawre more than we cam help. We cemmnot help perpetuating them
to a degreey, for as we shall see, some of these terms in thefw
incorrect and evem deliberately confused unsage have been built:
in 1o Jazz history, but we can at least try to idemtify what we
are talking about.,

"Crecle" is the mos® familiar term to the Jazz-Blues collector
who in all probability cut his teeth om King Oliver's Creocle
Jazz Bapd records. learned his alphabet in the repertoire of
Biil Jomnson's Origimal Creole Orchesira and took & treasured
copy of Eh,La-Bas! on AM by +he Qriginal Crecle Stempers to bed
with him, Who themn. are the Creoles? The Crecles were the orig-
inal Fremch petitlers in Louisiema who had already heen there for
well over fifty years when the Spanish ook possession im 1765,
The Spanish called their coloniszl born children “criolle', though
the word was soom modified to "criado"”. The French tock the mame
Gatlicised it and called themselves “Creole", In point of fact
they called everyihing they owned "creole" if it was made or
owned in the French colonies of the West Imdies emd Louisiama.
They had a habit of referring to their siaves as "Creole slaves"
- 3f they were borm in the colony, and sometimes dropped the
nounle Bat the nmour was stiil implicit -~ the slaves were a poss~
essiong they weren't Creoles themselves, and in strictly correct
usage, no slaves no Negro In fact; was ever a Crecle. Crecles
were white ~ and damned proud of it.

However, with the admixture of the races a certain "aristocracy"
arese amongst the mulattos. His parent who was Fegro was perhaps
em wawilling pariner in a fovrced uniom, but the younmg mulatto,
though considered Negre, traded oo his part-white blood and com-
sidered himself that much closer te the dominant race of the
cokomy. He iiked to call himself a "Creole of Colour", for of
comrse; he was mob and could met bey a Cresle. In Nexy Orleans,
the pelf-siyled Cresle of Colour; gemerally light-skinned Neg-
roes, sent their children to French echools Iif they could afford
it, and being of families lomg established in the City 1ived iIn
the older, downtowy aream;, As New Orleans expanded amd Negroes .
csme from country districts to settle in the city some rivalry
erose between the Cresles of Colour anmd what they termed, rather
contemptuously, the "Americen" Negroes, They celled 'theqs NAm -
fcan" becamse they themselves preferred to thimk of their French
associations, hewever far removed. "Ii.fﬁy peoples was &1l French-
meng". said Ferdinand Morton, one of the proudest of them who
went to greaet rains to explain that his name was really Perdi-

nznd La Wenthe. ‘

: the uptown Negrdes who cre‘ate_d the tough Jazz of :'the .
g’gogﬁ-’i’ille "%.istrict" whilst the Downtown Fegroes brought a fair

ropeanised musical traiming to jazz. A closer exam-
i P b - "Creole clarinet®

aticn of what we really meam when we talk of (
sfvgg"ld be inmstruwctive amd probavly suiprising. Bat, of course,
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gnf:r a;,};gepurgogeg -?f ebtaiz;ing work and pljc}ying in the jazz bands

1 8 rended *o be surpressed somewhats the groups mixed and
the music flourished. The “American! Regroes turwed the tables
though; they pumished the downtown mem for their pride by adopt=
img the word "Creole” - which was misapplied anywsy ~ for them-~
selves. Freddie Keppard was ne Creole - but Bill J ohnson, Diuk
Jolmson, George Bacquet and Jimmy Palae had some claeim t6 be 20N=
sidered "Creoles of ColourY, King Oliver's Creoie Jazz Band had
almost wholly black, uptown Negroes like Oliver himself, Baby
Dodds end Johmny Dodds, Louis Ammstrong and Homore Dutrey, in
spite of his mame. The lightest member of the band was Lil Herdin
~ but she ceme from Memphis, Tennessee}

The lighter skimned; downtown Fegroes of New Orieams still like +o
think of themselves as "Crneoles"; the 0ld term "Creoles of Colour!
hag lomg since gome., But to the true Creole the terms are inadmisse
able. Some New Orleans Negroes whe have adopted many Creole menners
fumg and habits and are themselves specialistis in Creole cookery
name themseives after the celebrated mixed Creole soup, "Gumbo',
The bastard French argot which they wsed to speak was called

"Gumbo French! and the mae of the word is witty and probably as
suitable as any other -~ i the distinctions have to be made, The
pride of the New Orleans men seems to demand that they should be.

NWow what about the Cajuns?

In 1604 the Fremch established their first coloay im the New World,
the Acadien colomy in Wova Scotia, but fellowing the War of the
spamish Successisn they lost the colemy to the British.in 1713,
They were supposed Lo . be able ts leave the colomy dQuring the foll-
owing year but the British held them there for forty years until
they could cope with the wilderness. themselves, and then they were
expelled., Tn 1765 "le Grand Derangement” took place when the Aca~
diens were exiled without notiwe, their families eplit emd their
deportation tragic., It is a miserable pifece of British history
which does mot get much space im school textbooks, Four thoussmd
Acadiang dfed at Sea; others suffered as long as thirty years of
dreadful privations before settling. Some Acadians settled in Ala-. .
bewa end have remained to this day a segregated, bitter amd hostile
people abvpt whom 1little is known or documemted. But those whose
recordings have enabled us to know & bit about them settled im the
bayou coumtry of Louisisna. Living in swamp counmtry many ere virt-
wally unapproachables others live 113 poor houses strung along the
bayous. Those who live alemg the Bajou Lafouche are scgttered for
& hundred miles by what has been called “the longest street in the
world®. These are the “Cajuns" - the descemdemts of the Acadians
whose name in corrupted form they now have,

‘uns ere predominately white, and untll recemtly were almost
gﬁﬁiy%reﬁmh speaking, They retained the customs, music emg
gences of their encestors and their isolatiom accounts for the
contimuence of their traditions. Some inter-married with the Tnd-
jens end some, over the years with Negroes.: But they rem&mggl, for
the most part, white, Their conmtact witn Negrges living ‘in_a the
game avea who were themselves desc‘_amdmta of ¥Fremch speeking slaves
meent that up to a point their music was shared, It is doubtful a
whether the French ballad tradition mail?'tained by.the Cagumgﬂpasse
; *ross to emy extent to Negroes though they imherited some aspects
ag $%, They certaimly boerrowed the instrumeats - viqlln, accordian
md- é%ared +he guiter, adding their own msical hgri'ta_ge fnarecent
ok rs* shared with other Wegrces, of the blues. Cajun music is prop-
yej? that of the Louisiena Acadians whilst the French-speaking
54 ynés ~ Fremch Negroes - developed their own form which they
N’eg{i‘» ""L"-»La;' music er "Zydecol; zydeco belng an argot ‘oga‘m for the
cal «be:n The Fremch Negroes of West Louislana sprea? o gast
Sm»ap ando’r}_leir mesic is as much part of one aread as ohg_odhgz.:i
zeﬁgw af gtrict im Houwston is known as Frenchtown end the masis

is charasteristic of the ared.
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As far as T know, early recordings were all of white musiclans,
thomgh there is some element of doubt here, There were certainly
more availeble than 18 generelly realised. Im addition to the
Peramounts Dy Leo Soileau listed by John Godrich in HU=-2, Les
~Solleau recorded for Victor at the same period, the labels stating
"Vocal refrain in Cajun - Louisisna French". Others were made by
Clemo Bresux end Joseph Falcom in 1928 for Columbia; Clemeo and
Orphy Ereaux with Felcon for the same label in 1929 and Falcon by
himself the seme year; Columbus Fruge for Victer in 1989, also
Meyemse La Fleur; Clifford, Orphy and aAmadee Breawx - the Eresux
reres of the Library of Comgress recordimgs - recorded together
for Vocalicm In 1933, Durimg the thirties Bluebird issued recorfe
imgs Dy J« B. Fuslier - with whom Iry Le June was traveling when
he was killed; FPercy Babineux amd Bixy Guirdy, Lewls La Fleur and
Delin R. Guillorys Oscar Doucet snd aAlius Soileau -~ these snd re~
cordings by groups such as the Hackberry Remblers, the Rayne~Bo
Remblers and others kept r 'flow of discs available for the local~
fsed market, Probably there were no Negro recordings of Zydeco or
La~La msic wntil after the war; and T do not recall seeing the
terms in print until Mack McCormick isswed the Treasury of Field
Recordings on "77" in 1960. This is clearly a subject for the
discographers to get their teeth into.

And now that Blues Unlimited is getting deep into the white Cajun
field why stop at that? White Dlues and hiilbilly; Indian tribel
pongs and Mexican ceorrides next? What about Americem Folk Music

(Fotess Eddie Shuler told Mike Leadbitter that he pleyed with the
Hackberry Remblers ~ Hackberry is a L&, town - emd we®ll try to
find out more about this from Eddie, The "Treasury of Field
Recordimgs" memtioned above I8 om two LPs, 77Lalg/2 amd /3, and
these are obtainable, price, includimg the absorbimg booklets,
£2~-0=34 each, from Dobell’s ¥Fazz Record Shop, at 77, Charing
Cross Road, Lomdon W.C.8., or your local specialist, = REditor,)

- - o - - . - - o - - - - -~ - - - ] o - -

Wore information on - HOWLIN' WOLF -~ From Marcel Cheuvard amd
) Yennick Bruynoghe,

Born Chester Burnett on June 10th, 1910 in Aberdeem, Miss,., He
gtarted to play gultar in 1926 end later switched to harmenice.
He moved to West Memphld in 1933 and waas christened Howlim' Wolf
by the yodelin' cowboy Jimmy Bodgers in 1936,

Eis first bend was formed in 1946 and comsisted of: Wolf, James
Qotton, Junior Parker (hcas) Pat Hare & Matthew Murphy (gtrs),
willie Jehmsom (gtr) Willie Steels (dmj.

Ton 1959 his bend consisted of: Wolf, abe Locke (ts) Hosea Lee
Kennerd (p) Willie Jolmson, Hubert Sumlin (bs-gtr} Junier
Hlackmen (4).

Chess 1750 was recorded on Febrpary gmd 1960, On Chess 1588,

and 1557 the persoonel is probably Wolf (hca.vo) Kennard (pno)

gurldin (gtr) Alfred Elkims ? (bs}., On 1566 bass is Willie Dixom,
4 8, P, Learoy is om drums, /

?‘ge guitarfst on RPW is prebably Sam Cassell.

We will publish missing matrixes at a future date,

— —— - - — > — - —
- -~ -— - — 3
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Discog_:;im%hies Informetion
I%e%ﬁsej %?rg ANY data on published discographies, even if only
matrixes of one record, PLEASE send it in. Mike I.»eadbitice? can
now be reached permanently at 43, 5t, Leonards Road,IBexh:Lllg
A11 commmications on BU to the Editor, on discograp :fiesamd
1istings to Mike, Mike is after data on CECIL GANTQ.‘_??y_ ;_ni:o.
release NG8a.s jnstiumentation, riogesphical Infoxmation, ©* e
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IHE  SOUTHERN . a series by MIKE A LEADBITTER
BLUES MEN end JOHN J BROVIN

BILLY “THE KID" EMERIQN

Williem Robert Hmerson was borm en December 2lst, 1989, in Tarpon -
Springs, Florida, His father M, T. Emerson was a blues singer,snd
probakly influenced Billy, who started to play piani and sing em=
ongst his femily at an early age. '

Hie first professional job was with the Billy Battle Bamnd in 1946,
and he steyed with them for several memths. Then, up to 1958, he
played with saveral combos led by Charlie Brantley, Manzie Harris
Aonze Broom amd cthers.

From "52 to 1954 he served im the Air Force and then, uniil 1955
he was with the Tke Turmer band in Memphis, and also made his
debut on the Sun label.

He then made his way to Chicego to record for VeeJey, and later
Chessy; and he is resident there nowadays. Although he can't be
‘¢classed as a great blues singer, Billy has made gome good records
especially those on Sum, His versions of "Woodrhuck" &nd "Red
Hot" are swinging down-home stuff with very amusing lyrics.,

DISCOGRAPHY

Billy Pmerson (vel. p) with Bageme Fox (ts) Tke Turner. (gtr)

Jesgie Turmer (b) Willie Sims (4} . Memphis 1954/5
F-io No teasin" around Sun 195
-1l - ITf lovom® Is believing -

U 114 T'm not going home Sum 203
T 115 The Woodchuck ‘ * -
T 138 Move baby, move Sun 214
T 139 When it raims It pours , -

U 154 Red Hot Sun Z19
T 155 Ko greater love -

U 174 Little fine healthy thing Sun 233
U 175 Something for nothing -

Billy Fmersen {vo) Jemes "Red" Holliday (te) MuKinley Easton (bar)

w
\4

Horece Palm (p) Lefty Bates (gtr] Milten Rector (gtr) Quimm Wilsem

(be} Ternell Fourmier (d) Chicago 82711/55
55~370 TomorTow Never Ccomes VeseJay 218
55371 Dan’t start me lyin? - Veeday 175
55-372 ’ If You Won't Stay Home -
55=573 Every woman I Xnow VeeJay &19

. . - Ny Y o ; : McKinltey
Billy Dmersom (vo, p) Hobart Dotson (tp) Johm Calvin (ts) i
natom (bar) Lefty Bates (gtr) Quinn Wilson (bs) Al Tumcem (dm)
Easton (bar) y g . Chicngo E1/3/57

57=056 Somebody show me : Veedey 847
57657 . The pleasure is all mime e
57658 Chicken : VJ  unisscued

B7 =659 Domn' Be Careless -

.. ' —
Bily Emerson with ALl Smith's Orch, Emergom (vo) George V"S@nny
G@heg (tpt) Tucius Washington (Le) McKinley Eastenﬁ(fbgr) Barl
Washington (p) LeTty Bates, Matthew Murphy (girs) 4l Smith (bs)

A1 Duncen (dm) Swisesy B3/B/67
57-7T62 Do yourself a faveur ‘ Veeday 281
57763 You never misse your waler -
57=764 . Lucinda . : un~issued
Yo_detadls : Chicage 1852/9



Glive me & 1ittle love Chess 1711
Woodchuck

Holy mackerel baby Chess 1788
Believe me - T
Um huh, my baby _ Chess 1740
I'11 get you ‘oo -

Thenks are duw to Derek Coller, who sent some of the above
@atay,; from Marcel Chauvard.
: ?rwmxxxxmywwxmxnxanxrvmmmmmﬁwvmwmm

FRAVK / SPRINGBACK JAWES TDISCOGRAPHY by FRANCTS SMITH

Frenk James - vocal piano August 23rd 1934

19671 Frank's Lonesome Blues Ch_16800,50018,
19672 Forsaken Blues (no credit on Vars)

_ Ch 16798 ,50017,Vars6062
19673 Mistreated Bluwes ( « ) Ch =« , = , -
19674 Sneke Hip Blues ( = )}  Ch 1680%,50018 ,Vars6055

Vareity 6065 as "Big Richard".
SPringbe.ck Jemes. Vel pmoj acc. unidentified guitar'on gides

marked =1 Mey 15th 1935
90002A Springback Pepa (Jemes) . De 7081
90000A Stingaree Mems Blues (Jemes) De 7119
900124 Rusty Cam Blues (Jmmes) 1 - De 7091
490013A Texas Heifer Blues (James) «1 De 7119
: July 15th 1835
90153A Poor Coal Loeder (Jemes) -1 Ch 50076
OSO1604A Lonesome Love Blues (Jemes) -1 -

Vocal pisno s scc guitar by Wilie Bee (label credit)
December £lst 1936

BSO1888 See For Yourself (Jemes Hairston) Bb BE777
BSO1889 Kew Red Cross Blues (mo credit) Bb BE824
BS0189C T'm Cm My Wey  (Jemes Heirston) = Bb B&?77
BSO1891 Unkindness Blues (Jemes Hairston) Bb B7116
BSO1882 Will My Bad Luck Ever Chsnge? (no ured)Bb BoBz4
BS01893 Poor Coal Passer (Jesmes Hafrston). - Bb E7116
Vocal; piamo s &acc. unkmown drums. June 22nd 1937

(1940  Hard Driving Mema (Jemes Hafrston) Vo 03685,ARC 7-09-~57
€194l  Hellish Ways (no credit) - - -

FOTE ~ All details are from records im my collectfon, with the

T~ exception of the Cheampion master 19871, Details of masters
19672/3/4 from Varsity. Detsils of masters ©¥L240/1 from Voce
alion, All informatiom other then sppeearlag on record or
lebel from Johm Godrich, ,

T+ will be observed that the neme Springback only appears with
the Decca session and issue of "Springback Fapa%, end also that
the neme Halrston does not appear umtil the late 1936 Bluebird
gession, No informetion is available ¢n him, and ome cennot s&y
5f bis full name wes Frank Jemes Hairston,

ilector has eny of the Frank James Champlons T would
?rgr;n nszzrugg 1ike to know the compeser credits. - F. 3.
Wmmmxmumxmymxmmm
QEETUARE Neil Faterson writes from Cnicago of the death of the
very popular Elmore James, sometime in May, 1963, Elmore was im
nis fifties and suffered considerably from astlme, 'bfm}s eutting
down his persomsl appearances. A great loss to the Tinee worlsA,
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THE POSTWAR GOSPEL RECORDS CEDRIC J., HAYES

A (cont)
Robeirt Anderson
vels pmo. with chodir C. 1850 _ .
Holding My Saviour’s Hspd - Pt.l Premium 855
i Holding My Saviocur's Hand -~ Pt,.2 -
PR7/0 He lives in me Premium 859,Miracle M154,Federal 1&026

PR71 Do You Know Him?

zgggo 81§img Jesus €Will roll all my burdens) Pre 858, Fed,12004

PR73 My friemnd Jesus ‘ - -
(FLO08 ) :
£0-60/«2 Prayer Changes Things Pre 868,Checker 868
50~1065 God Amswers Prayer Fed 12026, - -
Jesus - Premium 875
God Bpoke To We -
¥ 1084 My home over there Federal 12013

F 1025 Fternal Home

Robert inderson end his Gospel Ceravan, - vel, pno wigh choir

1048 liy expectations

United U118

1049 . hHow I got over Ulil
1080 Trysting in Jesus -
1061

1058 Sow Righteous Seeds U118
1111 - Come Im the Toom . R ‘United Ulaa
1112 Oh Lord, is it T 7 : Ul34
1113 How could it he o Ulag
1114 ‘Pleading im Gloxy Ul34

Notes=~ Amdersom directed the Caravens vocal group, who recorded
) matrixes 1115/6, and these may be the singers on the United
records. The Caravans are - Nellie Grace Daniels, Albertina
Walker, Elyse Yancey emd Ora Lee Hopkins, '
Mid 1954

Prayer chenges thimgs Modern 937
He's pleading im Glory for me -
Let God Abide _ Specialty 840
Something within me ' - ‘
, co 1960
A ¢loser walk with thee , Veeday 898
Vaiting for Jesus -
A ' C. 19628
The omly hope Savoy 4179
In times like these -
Robert Andsrsom Bingers . 8CC. PNo. Orgen.
C2553 He knows the reason why ~ Apollo 283
(2556, Bweet as thedduy goes- Ty -
Jothimg ghall destroy my feith Apollo 290
Simce my heart's beer changed -
Eyes have not seen ‘ Apollo 29€
te's comimg back to me e
oh Lord is 1t T ? - Apollo 300
Wy possessioms : -
*f T had to pray Apollo 307
Yait wpon the Lerd -
The Anderss Singersg - poss. came as last. G, 1961-2
h Lord remember me Modern 4002
Wallk in the beantifyl 1light -

mmxmmxxmxmnzfxxxrmmxxxmm» K KRR SRR A SR KRR
EL?CUES RESEARCH - Number 10 is a fine listing of C]_gicago labals -
Ppom Derex Co'iler, 85 Broadfield; Ilaxrlow, Essev. mwelnelle oy, 2/%4
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Reve. W. M, Andersen end the Jordan River Singers - 1952

Jesus on the main line : Nashboro! 512
Won't we have a time ‘ -
I'm a soldier : _ Nashboro® 517
My life I8 in his hands -
Precious Lord . - Rashborg! 528
Seek and ye shell find - ' -

N,B. Photo of the group shows-7 femeles, 2 males,
Apgelic Choir of Washimgton Temple Church directed by Prof. Miller

To Me Ii's Wonderful Gospel Recording LP 216
He's my rock -
Friend above all ethers

- Without Him

Tell the world sbout this
The 23rd Psalm

Nothing 1like the Holy Ghost
What a friend we have
Swing Down Chariot

Qi'ltlit

The Angelic Gospel Singersg - i, W.Allisoni .Shird,E.Norris,
v

L.McDowall {vel group)
AGl-2 Touch Me Lord Jesus Gotham GOO5
AGE~2 VWhen my Saviour calls me home
AG3 Jesgus Gotham G808
AGS There is no friend
AGS Just Jesus - Go’cham' GGJL:B
AGS This seme Jesus ' o
AG7 Yes my Jesus Cares Gotham G618
AGB Somebody saved me . -
AGS life will be sweeter - Gotham G6g7
AGLO There st be & heaven somewhere -
AGd Remember Me Gothem G633«A
AGLE Fellow im His footateps - ~B
AGL3 Back to the dust Gothem GG4A0-A
AGL4 He never has left me alone - «B
‘ To Lord, Remember me Gothem G649
Almost persuaded - _—
AGL7 Glory glory to the new-borm King Gothem G875
AGLS8 Jdesus Christ is borm - —
AGLS All to Jesus Gothem G686
AGE0 Keep me all :the way - —
AGEL < Call on Jesus in secret prayer © Gotham G699
AG22 T heard mother cell my name
4G23 - Tell the angels , Gotham G704~A
AG24 My feith looks up te thee =B
AGE6 . '
ACGET If Jesus goes with me Gotham G711
AGZ8 Blessed blegsed Jesus’ -
AGED Milky white way # Gothem G717

AG3O Bread of Heaven -
AGL~T~A Simce Jesus came imto my heart Gotheam G783 -

AB32 Jesus 1s all the world to me -
AG33 Jesus will cerry you through Gotheam G‘?%t%-%
AG34 My Lord end I - -
T thank you .Leord g vi Gotham G740
Do not pass me by, O gentle Saviour - - _
AQy  Tf 1t ween't for the Lord - Gothem G743-A
AG38 God's Role - ~B
AG32 Christmas torning Gotheam G’M‘?-i
@40 A child is horm - -
::k angels watching over me Gotham G758
T'm going home 1o Jesus -
AG43 Jesus paid it all , Gotham G760

AG44 T wani to see nim
Adattioms to.Cedric: Hayes b 04, BodXieg. P, 5 TAYELRAR0R, Onfoera,



HUES_AVD GOSPEL EECORD |

312 Pearl Harris (Maj)
313 Sister Harris (Pth,Pe)
Harrigon®s Jubilee

© Singers (8i1)

314
315
316
317
318
319
320
321
323
324

327 Chippie Hill (Vo)
328 Sem Hiil (Or:p.acc

Smoky Harrison

(Para)

Herum Scarums (Fara)

Herum Scarums (Bwy)

Buddy Boy Hawking (Para)
Deddy Moon Heyes & his

- Boys (ge,Ch)
Rose Henderson (Fars)

2]l Hovmd Head Hemry (Vo)
322 ‘Bloppy Hemry (Ok)
Herwin Gospel Team (Her)
Herwin Ledies Four (Her)
‘325 Herwin Singers (Her)

396 King Selomen Hill (P

329 Nellie Hite (Bell)
330 Walter Hegan (Her)
331 Hokwm Boys (Br)

338

333
334

335
336
337
3374

338
332

-

o

-

| ] 1 ] t

¥

-

(Ch)
ok}

axfa)

Viola McCoy)

ey
(Para 12714,18778)

(Pars 12746
(Fara 12882
(Para 12821
(Vo).

(Para 12@11

12777 ,12883
(CoB) f

3
)

,12858
12897}

§12’796 )

340 Hokum Trio (C1,Ve,Diva)
341 Holmes & Howard (Supt)
‘342 Speedy Holmes (Supt)
343 Homewreckers (Bb)

344 Honeyaripper (De)

345 Homey Gal & Smoke (ChySupt)
346 Som House (Para) .

347 Howell, Horsley & Bradford

348 Peg Leg Howell (Co)
349 (lara Hudmom (Ok): ’
350 Humter Brothers (Supr)
351 Hmter & Jemkinsg ;((Vo)

352 Patsy Hunter (Vo)
353 Slim Humtert (Supz)
354 Jack O'Diemomds (Para)
355 Jackson Blue Boys (Co)
356 Bessie Jackseon (Br,ARC)
357 HLind Willie Jacksom &
Brother (Her,Bwy,Cr)

(Co)

L, PSEJIONWMS by Johm Godrich (comt)

Mery Streine
poss. ‘Lillian Harris
Woods Famous Blind Jubilee
singers (325,369) .
? - Harrisem
Jeme Lucas, Blg Blll & Georgls Tom
(poss, emother group)(1il8 333%,371,
688

Meade Iux Lewis & Rob Rohinsom/
George Ramsey & Lamra Rucker
(167,331,337,648)

Walter Hawkins, & poss amother singer
Pepa Harvey Hull éLong. Cleve Reed &

.sootilBon (715,847) .

Rosa Henderson (191,310,636,762)
Hen¢

Waymon Henry: .

Jubilee Gospel Team
Faremount Ladies Four
Woods Famous Blind Jubilee Singers
: _ (314,369) "
poss Joe Lee Williams(66,217,893/4)
Bertha Hill
Fletcher Henderson
poss, Mattie Hite
Jack O'Dismonds (354,464)
probaGe@'r%‘ia Tom Dorsey & Bob
Robinsom (see 317) v
Georgia. Tom, Big Bill, Frank Brass-
well & Jane Lucas (see 316)
Jimmy Blythe & Tkey Robinsom
Tempa Red & Georgia Tom (690,745,
s 868,390)
Georglia Tom & prob Ikey Robimsom
- ~ (see 316)
Blind Eleke acc. Charlie Spand
_ (89,91,372,498)
Jimmy Blythe«Bob Robinson, Beb
Alexander (see 317)
various groups, prob including Big
Bill Broonzy & Casey Bill Weldom,
and others ‘
Alex Hill,Alex Robinson & Dan
- Roberts (£15)
Alex Hill,Cecil Scott & Cuthbert
 Roberts (g15)
as above o

Al Miller & ? Rodgers(120,584,616,

83%)
Al Miller (see 341) -
Eddie Schaffer & prob Oscar Woods
* (223,677,853)
Roosevelt Sykes(110,39 ,44835533

656,740,863
Gene Cobb & Jack Grey (mins{rels,
Tugene House not blues)

Bert Howell, Gus Horsley & Perry
Bradford flittle blues interest)
? - Howell .
See Georgla Peach note .
Big Bill Broonzy & Steele Smith (353)
Coot Grent & Kid Wesley Wilson
, (269 ,272/2,450,599)
Coot Gremt (see 351)
Big Bill Broonzy (see 59)
T (330,4¢4)

?
ILuacille Bogan (415)
Blind Roosevelt Graves & Taroy
Graves (283,439/40,5%1)

- 12 -



358 Bo Weavil JFackson (Para) 7 Jacksom

359 Dam dackson (Ve) " "Den Smith '
360 Dentist Jackson (Para .. poss, Charlie Jackson (152)
| ace Hattie McDaniel)

361 George Jackson (Supr) Willie NScarecrow Owens (583,
: 668/9,482

362 LiJ.J.i,an Jackson (Si r) Mildred Austin '

363 Mary Jackson {(Fth Pe) Ethel Ridley

364 Porkchop Jackgom (Supt)  Leothus "Lee! Green (409)

365 Rev. Jackson (Cl,Ve) - Rev JoC,Burnett

366 Violet Jackson CGe 6080} Hettie Garlemd (373,435)

367 V:lole"t Jackson (Ge ©147) Eloise Bennett

368 J auksowv:llle Harmomy Trio Charles Frezier & Lester Pratt

© (Vi) with Sugar Underwood

369 Jacobs Hlind Simgers (Bwy) Woods Famous Blmd Jubilee ?ingers
. (314,325

370 Welter Jacobs (Ok,Bb) . . . Welter Vincson (FOT Litiie Walter

371 Huly Jemes @Vars 6001) Harm Scarums Faraj CllSégli)-‘: 1332, )

372 Billy Jemes (Vars 6008)‘ %ind %ake (89 91 336,498)

373 Jesse Jemes (De) . any theories exist as"bo the fden-
tity of this artist, but nothing definite 1s
known (872)

374 Pauliine James ((Ge ' G
375 Skip Jawes (ber Hagtie Gar end (366,435)

376 Springback James '(Ch,De,ARC,Bb)  Frank James

377 Jaybird (Vo,ok) . poss.Jay Gould (compoger credits)

378 Jazz Cagper (Be etc) Billy Higgins v

379 Jazzbo Tommy (ARC) - Tompy Settles

380 Jazzoo Boys (Vo, scc ?

Montems Taylor)
381 Jeamette (Para) | Jeanette James (393)
382 George Jefferson & Jas, O'Brien & Jimmy Elythe (Geo.
Willie Woods (Ge) Jeffergon on Bb is a dlfferent

singer)

383 Jepking & J enkin (Co,Ge} Hezekish J enkims & % Jenkins?
383ATessie’s String Five Z(Bb) Jease Ashcock (no blues imterest)
384 Jim Jem(The Singing Tailor) Walter Taylor (147,601 749 /50 ,808)

(Vars 6044)

385 Jim Jam (Vars 6054) Tommie Bradley & James Cole('?o 773}
386 Joe Joe (Vars) | Joe Lintheceme (631)
387 Jolmeon-Nelson-Porkchop(Ok) T.C.Jotnson,Tom Nelson & 7
388 Jotmson Boys (Ok) T.C.Johnsen,Nap Hayes & Matthew

5 ; Prater (102)
389 Johmeon & Jackson {Ch) Sem Tarpley & Ivy Smith, acc.

'! Cow Cow Davenport (see 63)
390 Johmeon & Smith (Ch) Big Bi1l Broonzy & S ee%e Qmégg
gsee
an Babe Johmson @Sil}  Eamonia Henderson (8,171)
392 Big Bill Johmsen (Ch) Big Bill Broomzy (see 353)
393 Elenche Jehnson ((He?- . poss.Jeanette James or Flzadie
Rgbinson (221}

394 Blues Johnson (Supt) Leroy Carr X
395 Bud Johmsom (Ch) William Harris (108)

306 Caroline Jomeon (Pe,Pth) poss. Mary Stafford

397 Easy Papa Johnson (Me,Vo  Roosevelt Sykes (110,344,448,553,
(CooRo} Viola McCoy (174 406%33 828:)3
3 fe Jolmson (Ca,Ro ole McCoy M L
398 Femn e §19,882,830,842}
399 Fremk Johnsom (Her) Freank Palmes '
400 Gladys Johnson (Ca,Re, Viola MeCoy (see 398)
Ti, Vars{ or Var) . ‘
40CAHarry Johmaon (Ok, acc poss,Lonnie Johmson (436/7)
Stump Joimson, f?oosevelt Sykes)

401 Hop JoMson(Vo.a.cc.Curti? Hobsen Jolmson
. Jones
402 Hot Box Jolmson (as above) Hobson Johnson (see 401)
403 Jelly Roll Johnson (Ch,Sil) see 14
404 J, T, Jolmson ok | ?  Johneon

- 13 =



405 Xi Ki Johnscm (QRS) «
406 Lucille [Jolnson (Dno

407 Wergaret Jotmaon (P
408 Martha qrohnson (Supr)

408 P@rkchqq Johnson (\Ch,,Sup
410 Rev, Joimsom (Or) -

411 Sera Joinson (DmoyRe}
412 Slim Jotmson (Ge)

413 Stovepipe Jolmson (Vo)
414 Stump Jokmson (QRS),
415 Jolly Jivers (Vo)

416 Jolly Jug Band (Vars)

4“7 JoIJLy Three ((Vo)‘

418 Jolly Two %Vo)

419 Augusta Jomes (Fth P’e)
420 Bessie Jones Sup*tj

421 Beseie Jomes ('Sup“) ‘

422 Bo Jomes (Vo) :

423 Hank Jomes & his Gmger
©+ Snaps (Ch

424 Rev,Jorden Jomes ((Pe,euc

425 Julia Jemes (Ch) =

426 Memie Jones (Si1)

A7 Mamie Jones (Bo3. E*ara)l

488 Little Hat Jomes (Ok)

429 Maude Jones (Med}

+)

)
)

430 Rev,Sam Hall Jmes’(Or,mo)

431 Sadie Jomes (Or)
432 Baddie Jomes ((Bicht}
433 Stovepipe Jomes (Ge)
434 Willfie Jones (Supt.))
435 Jenmie Jordsn ((Ch)
436 Jimmy Jordemn (Co)

? Johnson

| Iuells Jomes =
. Sara Mertin (688)
" Lottie Kimbreugh. (114 127,/A,154,

531,453,483,552,851).
Leothus NLee" Green. (364
 Rev, Beanmont (8084)
Viola McCoy (see 398)
prob.J.C.Jolson (no blues interes’c)
(234,730 '?34)
7 Johnson
James Jotmson (6393676}
Sonny Sc¢o ut,Lu\.il'Le Bog{m & Walter
Roland (4,418,671) :
Charlie Burse. &

Picawing:
Jim Whitehead (v 'Ee;l‘j‘ag‘c'c' t’Eﬁ pmogdms. i
Sormmy: Scott & Walter Roland (see 415)

Josie Miles (237)

. Mae Glover(71,122/3,140, 5573
TLena Matlock (64)

661,863

7  Jones
~ Henry Jomnson's Boys (594,761,
. 808! 99)

Rev,Emitt Dickinson(562,817)
 Lil & Will Brown. (843) >

Ethel Waters

 posscéileen Staﬁley@mo bl.interest)

% Jones
Lillyn Brown (35,235)
Revod JM.Gates
Tda G, Brown (191a)

. Eliza Christmas Lee @466)}
- Stovepipe Wo,1 (731/2)

Willie Bsker (293,724)
Hattie Garismd ”366 3374)

Lommie Johmson (40011. ,437)

437 Tommy Jordan(Ok, Qo 'mec Clara Smith &8 sbove ‘
438 Jubilee Gospel Singefs (Bwy}I\Iorfolk Jubllee Quartet (218

439 Jubilee Male Quartet({VarsGOO@)Bl

f
f

440 o - ((Vars 6007} Blind Roosevelt Graves

259,441 ,58,546 ,560,713,786/7)
ina Igioosevelt Graves & Brother/
_ Fame:)us Blue Jay Singers of Blrm=
ingham (283,357 ;440,531 ,8¢e 441)
& Brother/

rob,Black Billy Sunday{seed39/
9,218,710

4l .. - (Vars 6008) Forfolk Jubilee Quertet/Famous

Blue Jaj Singers of Blmmgham ,
(see 438/9)

442 Kansas City Hlues Stmmers(\’@) 2 ‘ :
§E ara)Frank Melx’ose(iwh* te piams‘t (112)

443 Keneas City Frank (GegBr
444 Kemsas City Kitty {Vo4Bb

445 Kemsas Joe (CoyVo)|

446 Kemsas Katie (Bb)
447 Keghouse (Vo)
448 Willie Kelly ('V:E Bb)

449 Kemtuwcky Ju% Band (Vo)
450 ¥1d4 & Coot (Co

452 Kid Stormy Weather, (Vo)
451 Kid Coley (ViyBb) :

453 Lottie K:nmbrough ((Ge)
(to be comtinued)

prob, Thelmsa Holmes -~ Little Brot-
her Montgomery has said that her
real meme was Skippy Brown,so eit-
her ‘ohere were two, or Thelma H,~
Skippy Brown
Joe McCoy (65 6’7,25? 287,290,

53'7 584
Ethel King .
7
prob,Roosevelt Sykes (110 344,397,
553,656,740 ,863)

Phillips Loulsvilj.e Jug Band
Kid Wesley Wilson & Coot Gremt
(269 272/3,351/8,599) -

?
Lottie Beemem @114,1@73149 54,
- 231,408,483,562,857) "
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RALL LEDIEICD SEST BVER review by “"".Tohn‘-.l'; “Broveh';;‘5.-:_"1*.,,

L@m some Highway Blues Lazy Lester (vel hea) Excello o
:up my mmd S ', with accompaniment. 8830 .

mdeed Leste ";ts( best record teo date,' "Lonesome Highway“
i 3 unusual treatment and hds & "haunting” quality, “T
mgde up my mimg" mekes ‘an. effective contrast and is taken at esn
‘easy pace’ by Lester & the ccmbo, which probably inciudes Light- :
1 on’ guitar end & very good washboard player, This side
we a little to Jimmy Reed, and as always, Lazy Lester's
hiamonica-werk is outstand:mg. @ote. Res Jay Miller amd the :
gimmickry question, "Highway" features Lester's hca, OQVER the
vocals, pbtaimed of course by double-recording, This may. be

gimmickry, but it certamly doegn'’t detract from a very fine
record -£d,) |

mccmm*n‘ EXCEIO = P;agid Reviews - Jolm I Brove-: -
}Arthur Gimter  Workin® Fo¥ My Baby . 2804 B
"’ ‘ Who will ever move me frem you = A

Two. nmmbprs set in the blues bellad vein, which although. good
are not quite up to:the stendard of previous releases by this .
- much. umder~rated Tennesse singer end guitarist. ‘

_ Bava Bﬁ'v Warren- : N@t welccxme «Anymore . gell A

 Chucka~luck ‘

' This rec@rd must be: c:@naiaered a ma,jor release in the field of
_contemporary "dovmhqme" blues, Originally recorded in 1955 by '
Joe Von Battle in. Detroit, it features Warren (vecl gtr) Somny
Boy Williamson (hca) and Washboard'Wwillie (wbd) playing very
well togther. k“Chuc—a-luck" is instrumemtal and. very: good. This

gingle is very h:tgh:l.y commended,

Little S«mnv : Lmre Shock o o 2@09 A

- %'11 love you baby
Another coupling bought’ from Joe Von Ba.ttle, these sldes don't
qufte mateh the Warrenm omes, Both are taken at a fast pace, and

Little Sonny, 't,hcugh 1imited vocally, blows good elec'tric harmo-
- micas v

Pober‘c G:ar*‘ett : Qﬂl'b My Drinking ' , 2216 A

: To Remember

 This rec,ord ‘bears very much the flavour of prewar blues, and
Garrett himself sings in a manmer reminiscent of one or two of
the Bluebird artis*s. In fact his singing is so competent and -
meture that one. W@nders why he has not been recorded before. Or

has he?

. Chggles Sheffield It's your voodoo working 2200 A

: Rock 'n Roll train

Amother of J a;y Miller 8 simgers, but umlike mos‘b from this
stable, very much in the popular B&B style. Both are bright
and likeabie offerings, with standout. teng;r saxophone from
‘Liomel Torremce. ,

Tebby Thomag ~  Hoodoo Party . o 2glg A
LT Roll om ole mule ' ‘
Loufstama bluesman Teabby Thomas belts out the familiar sound-
- img “Hoodoo Party" ‘backed by J ay Millerts studio musicians
‘led by Lazy Lester (hea), Lyrics, as with "Voodoo! above; are
of special Interest]to folklore Students. “"Roll on ole mule"
48 a typical Few Orleans type R&B mumber, lacking the so:ne-
'thing to set it apart from. thousands of others, ‘

E[MORE JAMES ™ “ELUES UNLIMITED" PIVE 2188 - Order Nowl!
3 tribute tO ELNO e “James" including a discography and reviews
of his available records. Plus interesting features on “The Nate
chez Fire', "The Big Sunflower", Little Al, Willie Love, Euster

Bemmett dlscographm, Pseudonyms, Gospel, Reviews,Hlues oh blume,
' -~ 15 =




ally lgres .‘c'recordso Wha ir_x;d ig ¢
xon"s "Daisy“ 8 Tiice blues, Tt's & - ‘ballad, and" comp
recordings by Moydg pretty poor,. "Opp@rtxmit‘ S £ good.
or'’s records don 't have much to de with blues; less :
rryts even; far less tham McCracklin’s, and -

rolel for a lot of people, Above average: can

) Foven %o. d s mw Lo O-; co_ur t'd be. enough to say "in .

S;A,‘" Even this would make me wonder 1€ John' ever heerd of
Chess to memtion only one, What a questiom! OF course he hes ,and
the reasm for his statement might be that he thinke the proportion

_;_are releasimg‘

: 80 péints EXY :
that all of Lights Siim's records: ‘are grea'b. Mamly ‘bee&uee they
1ack variety. And'if Lézy Lester's They call me lazy"/"Go aheed!
fs the curremt rocking|REB styley theén T don’t kmow what the words
ndownhome” gtamd ford This s at least as good as some E.ightnm' -
S1im discsa Tt might be that Jomn likes glmmicks ~ I ‘sometimes: do,
and. therefore doesn’t Igaotice hem, But Jey Miller sure is gimmick-
ninded, wd Herpo's "Reining in my heart" 15 glmmick-loaded. & : -
girmick 1ike this of course can do some good for the blues; Jimmy
Reed had his ffrst bigibreak with a similar tune "Homest ]1' ‘do" and
he wsed It to get quite a lot of blues sounds into the pop-chartsq

What 'thev gaidh fref. | BU 1, page 13)

T My part of what they said was teken from a letter,
which T wro'te in a hurry, so it-was probably the fault of my Eng-
1ish that some errors ¢rept in, Not Magic Sam, biut Shekey Jeke is
with Freddie King, Jackie Wilson & Brook Bemtom, and Sonny Boy is
Shekey's favorite, ﬁlsm, Jake told me about Wolf & Berry. Jimmy
ee Robingon's the' ome who -simgs "All my 1ife' om Bemdera/Starlite.
leemwhile T foumd out that Ray Cha.rles is on some T-Bome Tnmperisl
recordings.,.
x«'x-xnx-»x-x-x-x-x-x-x—-x—x-x—-x’-w-x-x-x»x-x:-x-xcn-xu-xox-x-x-xax-x.-x_x_x

Tmme THE mums | L -JORY GODBICH

Bass Lano + The follo ng infomac.ien COMEs from Brad McCuen of
RCA~VZctor Record Divisiom, via Derek Colley, and-kindly sent to
us by Derek Coller. The explanation was glven by Steve Sholes who
was recordimsg direc'tori on & great many of t.he RCA Victer blues
recordings- :
... "The bass-camno 1s & homemade bass made out of & ‘wash tub,
o1l drum or large tin ten inverted sorthat the. ‘open_end Tresrs on
the: grmd. A broom hendle, reke handle or some such plese.of
wood 18 attached to oné side of the cen. A bass violin str:lng
gemerally the "G" or "D' string is stretched from the centre ~of
the can bottom to the op of thecd s’cick where 1t 48 attachgd'to a
tightening peg very much the seme. as .om a violin. The performer
nfingers the string 4+h his left hand and plucks 1t with his
right just 1like .a be.ss violin. ‘Although the base cano is: prinarily
a rThythm: instmment, you can imitate very well “the ‘sound and In-

wnat:u.on of & bass Vig in" L
- -‘16'"-'-"'
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Borm on APTIL 9¢h 1932 TP“HI‘E& elphia, mmas,,, oaverymusica
Pamilys Bie: matemel;grand:ta’c.her was & preacher,, hie mo’cher a
’gospel;;;mnger? and h.;s;; father sang bluesg .

He sbarted 0 play

' »itar m 1‘355, and the. follewing year mmade
his first sides for ; . ‘ j_

he C@bra :Label 3n- Chicago

o October 1959 his band eonsisted of France,sma'ean Hamm.m (t8)
“Bob Neely: (fwzs)3 ittle Brother Montgomery: (p) Berl Hooker (gtr)

Jack lyers ((bs 0die| Payne (d), with msh (vol g-t.r)
R - BUDDY B
Buddy Guy wee burn ch Julmm936 in hettsworth,Louisian&u ‘
His : ;al‘ name is Geo;vge Guy. S _ “ :

’Mkeb ‘Rush, he made his first recordmgs for (“@bra., in 1953,
after ‘he- had moved 1 C%icag@, : !

s tember 1959 h:I.S aand ¢oneigted ofy Rufus Formen or! Bobby
gelg’; o1 Bob Neely (te); Peml Henkins lp), Je.ck Myles (\bs)) and
'Clover Engllsh ((d}, -v-'th himself ((vclcgtr) _ : _

‘ one ascer'taii whether or not: 'che James Reed on Mnney, ,
glagﬁﬂr ‘Rhythm fs If fact Veeday's Jimmy Reed 2 Or does: anyone
know of some sides Chuck Berry supposedly wout Por the lec-g o
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