-old of ad— “-

Apparen‘tly 1ot wh
»i‘;.good resders do have ,the

Publsshed at 383 Sackv:lle Road Bexhlll-on-Sea, Sussex, England Subscnpt:an per slx issues’ 9/--Inland IO/- overseas,
from the above address Agents in Swntzquand Germany, Belgium, Ho[land AII Postal Orders, Money Orders payable
please to Sqmqn:A__ Napier. .



i The conpilation o Soran: : :
carrisd out by Robert i, W, Dixon and John Godrlch, gn_cn'huszastl?
and extremely Ikmowledgeable tean who head & gavherin he world's
‘gre; horit on the subject, all of whow hav

, 1t rcsearohe ‘and nade this book unlgbe in

"rdlnvwllureabure, I% is intended as a companion volune o J;ZZ

&) 1897-T952 and: I992v194cg and is prlnted and pub shed by
thor and producar of that worlk, Beian Rust. = ~

he blues book congists of sone TEOWSOO p?ges, oound dn. blue
; costs’ the sane ag JAZZ RECORDS, and on’ the same terms - &

A @ulnoasv($4~4s) pre~publication, 5 gns (£5~58) on and after
publication, This figure is 1vc1us ive of posta@e and puoklng, and
applles o all countries, 1

, hg with JAZZ RDCORDsy{jou ave 1nv"ted to ensure Fou Tecelve a
copy by sending your £4=4s tos~ Brlap Rust, 38, Grﬂmadykc Road,

Hatech End, Middleésex, rgland as soon s you can. 1 have been LEm
celving advance payments fox ‘some .tine nowy and the edition is sty
ictly: 1141ted If you gre an Lmerican enthusiast, the: price is & 1%
now, % I5 or publication, and should be sebt to uJ agents— J.. ‘Robert
Mantlen,: 5255 Cainbridse fvenue, Riverdale 63, Wew Vork5 who W1I1
arranze LOE a-copy: to be sent dllecﬁ 50 yous .

If you prefer: to payaa aep051t of £2-2s now and the balapco of
£2-23 later, you nay do gos T do fully syipathize with Lhoue whoge

“funds arve ‘limited, and agree that to them the full price is a lob
of noney, but-as ope cnitic gaid of JAZZ RECORDS, “It's a. lot of
book', That is emen truer of BLUES AND GOSPEL RECORDS than it was
of JAZZ RECORDS | and T feel sure you will bo pleased withidit as
hundreds of oollectors‘were and-are with it's companlon volume,

SUESCRIBE FOT It - DON'T WlIT e S ‘

XXTIOIRAX % }YY\JX_X i(-‘ Uw);xm PO 0P D OO S ] xm(xxxxrx}cxrxx)xx

-RECORD ASSOCIAmﬁS III

«MEST BROOTTTELD DPIVE UuSFVTLLE 5y TEHN

“Tocated here in HashV1 7 Tennessee, we are well and truly sit-
nated in the heart of "Music City, USAY; we contrlbute to fhis -
Cltyvc activities by e lectln@ and deallpg 1n phono records of
all ! 1PdS°- ; : 2

We have in. stoc? over 150 OOO ?8ﬂpm records, ranglng LTOJ Blueq
“and Rhythn & Blues to Ci ‘E; Jazz, Popular and Glassical listings.
A complete list of ‘our stock, is of course out of the question,.
but we doiissue selectbd Lligts froq tine to tlmeﬂfﬁubscrlptlons

for btheser lists are $2,00 (?I oo U.B.4. ) w1th a ulhlmuu of Ilve
lists per yeax- muararteed

WE HAVE PEOBNTLX »OQﬂIRED THE WNTIRE 8. STOCK*Ob THE LASHBORO/ '
EXCEILO TABELS -~ BOME . 95 000 RECORDS FROM: TY0O: OF THE FINEST BIVES
R & B AND GOSPEI:LLBLLﬁ:IN THE U.S,4, THEY LRE NOW REAjY FOR
JIWEHDIATL S LE ENWULRIES TO THE »BOVE ADDR@Bun;"

(Ed‘ note»:; llptlmv mﬁ nrlstocrat Records is promlsea soon *’)

mﬂxxX)xJ ) XXX :xxxx& /)!nxxJ mxxx;’ﬂzx%xyxy J}.}.(AYWS""XJFUSZ‘Y‘TYWTS’XXT

ESQUIRE ISSUF BIEE$Y JOHH ESTES ATBUIM IW g K

‘In the Seﬂtegber reTeases is “The Leﬂend of Slaepy John Es es" on.
‘Esquire 194 Wetve nob jet seen 4 copy but it should be. obtainable
soon, Featured is one of the finest harmonica players of all tine-
‘Hoammie Nickergon!  in IPino true blues lover should be without,

i1l  available: on Esqu;re are the two other Delnark IPs reviewed
in this igsue, and- soneilothér good music from their ‘catalogue - fox
exariple EPs by Bddie Boyd and The late Ralph Willis, Porthconlng
are two EPs featuring Cagup misic - The first to be issued in the UK.
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THE STORY OF ELMORE JAMES
by BIG JOE WITLIAMS . BOB KOESTER - - HARCEL CHAUVARD

(Written by Mike Leadbltter and taken mainly fron an interview
with Elmore by Marcel Chauvard and one betweern Big Joe and Bob
Koester, Big Joe apparently krew Flmore and his mother mery well
and nuch iof the information given is here: pub¢1shed for the first
tine, Any differences between the two accounus are dealt with in
the rotes at the end)

Elmore James was born in Possun Switch, Missiseippi; on the I. C.
out fron Durant, on January I8th, 1910, When he was twelve he sto-
rted to play with a broon and a bottleneck, Graduating to a guit-
ar later on, and inspired by singers like Robert JOhLSOL and the
very popular Kokowo 4Lrnold, he began to develop his own style.

Soon he began working the hilly part of lississippi around his
hone~town and would walk to such place as Pickens and Durant bo
play in the country barrelhouses. He then moved to Jackson where
he established a permenent hone., Always a very religious man he
confined his nusical activities to playing and s1n°‘1nO irn his
local sanctified church, He cane to own a radio shop and spent
nost of his tine worklmﬂ there,

This existence oontlLued to around 1949, when he joined forces .
with §illie Love, recording with Love's.trio for thg local Trumpet
label. He then teancd up with Sonny Boy Willianson (Wlllle Rice
Mlller) for a spell, and accompanied him on sone of his Trumpet
recordings. At last he made a recoxd under his own nane, for Trum-
pet, “Catfish BluesE and Robert Johnson‘s ‘Dust My Broom', which
became very popular 1n I95I. -

He next supposedly recorded for the Trumpet subsmdary Delta and
had one session for the newly formed Ace label. Following this he |
was signed, in December 1952, by Lester Bihari to his Heteor label,
By now he was tourirg the South regularly and had formed his own
group consisting of [Johnny Jones on plano, Odie Payne on druns,
adding in late I95T saxists J. T. Brown and Boyd Atkins. Following
a short stay with Meteor he moved to Chicago to record for Checkex,
but soon returned to Jackson and once nore hegan touring the South,
He played anywhere whre people liked his musics chk Towns, cotton
harbours ox vrounduhow sawnills, .

By now ILester Bihari's brothers were interested in Eluore and in
T95% he signed for theit Flair label, His nainstay was still his
old “Dust uy Broom®, which he continued to record under different
titles. The endless touritng conbinued and his sessions for Flair
were done in Studios all over the South and the West Coast, When
the Flair label folded he noved once nore to Chicago, teaning up
with his first cou81n Homegick Janes Willianson and began playing
in local clubs such ias Sylviots, Key Largd and Club Alex on the
West Side, and Snitty's Corner on the South Side, Lround I957 NMel
London recorded hin for Chief. He stayed with this label for a year
before returnlng yet again to Jackson,

Back again, he gol & job as a disc—jockey but after only a few
nonths he was back in Chicago, this tine to record for Chess, He
stayed with Honesick Janes, and again played with Sonny Boy Will-
ianson - also with Otis Rush. He then went touring the big North~
ern towms such as Gary, Detroit or St.louis,

Iate in I959 he broke his Chess contract ard went to New York to
record for Bobby Robinson's rapidly growing Fire label. He still
had Homesick with hin and his Pire releases sold quite well, So
things were fine until T96T when he ran into union trouble and in
the sumner of 1962 he dissappeared from the recoxrding scene, By

row his old recordings were appearing on the Crowr and Went labels
and Vee Jay began to re-issue his Chief nunbers
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In I963 a Chicago disc—jockey Big Bill Hill bailed him out of the

—union and paid for his transportation to Chicago, where he wanted.
Flnore to appear or his radio show from the Copacabana on the West
Roosevelt Road, and to record for Paul Glass' U,S.i. label, On iHay
23rd I963 he'd just arrived ir Chicago when he dropped dead frqn
a heart atback. He'd had one previously and doctors had told hin
to stop drinkirg, but he took no notice., Big Bill Hill paid his |
fureral expenses and Elnore's body was sent back home to Jackson.
He had reither wife ror children.

Anorgst the people (three or four hundred) at his wake were J,B.
Ienore, Big Dixon, Sunnyland Slin, Jazz Gillum and Paul Glass,
Many nusicians were upset by his death, and "Homesick™ in partice
ular took it very badly. Elnore was a much liked man, and & pop-
ular record star throughout the U.8, He and his records will be
nissed for a long tine. It's hoped that maybe U.S.4A, nay release
sone of the un-issued naterial, and perhgps other companies will
re—-issue sone of his old hits,

Notes ¢ Marcel Chauvard has Elnore's birthplace as Richnond, IHiss,
and vhat Bliore only sang in churches until T950., There is no
Richrmond in Mississippi, and the date of the start of his proféss-
ional career according to Big Joe, is a year earlier, I949,

Apparently there was a law sult between Lillian MeCurray of Trun-
pet and Chess over Elmore. Homesick Williamson was born in
Santoville, Tenn, and has been said to be a cousin of Sonny Boy
Williansorn No,I, He plays guitar in a sinilar nanrer to Elnore.,

Paul Oliver, who‘heard Elnore at a West Rooseveld strip club in
1960, described hin as "tall, enaciated and suffering fron asthna,
had poor eyesight and looked older than his years...''.

DISCOGRAPHY

by Marcel Chauvard, Kurt Mohr, Anthony Rotante, IMike Leadbittex;
and John Broven, Compiled for "Blues Unlinited” by John Br9ven.

Elno Janes (vel.gtr) with Sonny RBoy Willianson (hca),0die Johnson

(bs)e ‘ Jackson, IMiss, ¢,T950
IRC 52 Catfish blues Trunpet I46
IRC 53 Dust my broom —

Nobe: Elmer James on Trumpet I86 is Arthur “Big Boy® Crudup,
Elnore Janes (vel.gbr);Sonny Boy Willianson Hea)sunk, bs.,dns

L 60 I believe ny time ain't lorg Ace 508

A 6T I wish T was a catfish (not Janes) e

~ Elnore Janes gvcl;gtr)gJ.T.Brown (t8) ;TJolumy Jones (p); unknown
bs)sodie Payne (dn): Merphig, Tenn,? I953

MR-5000 Baby what's wrong . Meteor 5003

MR-500T. T believe : tleteor 5000

MR-5002 Sinful vwoman : Meteor 5003

MR-5003% I held ny baby last night Meteor 5000

Elnore Hames and His Brandusters

MR-5004 Sax synphonic boogie Meteor‘5024

MR-5005 Planing blues ——

MR-5006-I Saxony hoogie HMeteor 50I6

MR~5007~I Dunb womar blues ‘ ‘ —

Notes 5004 & 5005 by'Bep Brown Orchestra' on Meteor 5001 has
titles “"Roundhouse boogie” and "Kickirg the blues around”, Jor-—
gen Jepson has both lMeteor 50I6 and 5024 with same natrixes,
5004/07, as by “J.T.'Big Boy'Brown & His Blue Blowers",
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Elmore Janes (vcl.gbr)s; J.T.Brown (t8); Otis Spann (p); unknown

bs. & Dmg Chicago I953
T-432T Country boogie Checker 777
U=-4324 She just won't do right e

Elmore Janes & His Broomdusters »
The following . sides were made from I953-55, successively in
Canton, Miss., Los ingeles, Chicago and New Orleans, Rhythn
section on all is E, James (vcl.gbtr); piano, bass, druns:

FI~123 Early in the morning (sax) Flair IOTI
PI-T24 Hawaiian boogie (sax) o———
- FI~I31 Cant't stop lovin' Flair I0I4
PI~I132 Make a little love e
FI~T47 Strange kinda feeling (saxes) Flair 1022
FI~148 Please find ny babyn%rhythn) ——
FI~TI6T Hand in hand (rhythn) , Flair JO3T
FI~162 Make ry dreams cone true (tp,as,ts,bs) ——
PL-182 Shot! nuff I do Flair T039.
FI1~183% 1839 blues e
PI~200 .Dark and dreaxry (saxes)- Flair 1048
FL-201 Rock ny baby right (rhythn) ———
F1~-216 »Bunny Iand (rhythn) - FPlair TO57
PIL-2I7 < Standing at the crossroads (2, saxes) ——
FI~225 Iate hours at midnight (tp,as,ts) Flair 1062
F1~226 «The way you treat me (tp,as,ts) ——
F1-240 +Bappy hone (saxes) ‘ Flair I069
F1~241 «No love in ny heart ——
FI~250 :Dust ny blues (rhythn) - Flair 1074
FP1=251 ‘T was a fool ——
FI~260 ‘Blues before gunrise (rhythm) Flair 1079
FI~-261 -Goodbye (rhythn with vocal group) —
MM-2285  Wild about you = . Todern 983
I-2286 Long tall wonan : ‘ —

Crown,IP 5168 consists of Flair nasters FI~200, 2I6/7,226,240/T
250714260/, with FI~226 re-titled "Mean and evil®, and PI~261 -
as "Goodbye baby". Masters 240 and 250 are also on Kent 33T,
Blnore Janes & His Broondusters with 2nd gtry p; bs;dm:

Chicago 1957

C—-2402,57-703 The twelve year old boy Chief 700T,Vee Jay 249

C-2403,57-704 Coning hone J— —

T _ V-J IP 1020, CoE IP335X I4I7
C-2405,57~741 It hurts ne too Chief 7004,Vee Jay 259
C-2406,57-742 PBElnore's contribution to Jazz —w—e— —
25-117,I2406 Cry for ne baby Chief 7006,Vec Jay 269
25-118,12407 Take ne where you go — ~———

Elnore James (vel.gtT) with saxes; p; Jemes Willianmson (bs—g)sg
Henry "Sneaky Joe" Harris (dn): Chicago I959

25-T54. Krocking at your door (rhythn) Chief 7020

25-139 Calling all baues (inst.with hea)
I0T09 I can't hold sut , Chess 1756
TOLITIO The sun is shining —
Elnore Janes & His Broondusters as last: New York? 7959 on
-1 as by Elno Janes.
F-I23 HMake ny @reans cone true Fire IQII
FM-I24 Bobby'!s rock (inst) ——
M-I33 The sky is crging T Fire I0I6
FM-T34 Held my baby last night -1 —
M=-I51 Rollin' and tunblin! Pire 024
=152 Fine little mana * ——
Flnore -Janes (vel.gbr) with unlkmown hea & rhythiis 1961 . o
Fi-193 - - » Took on yonder wall (hea) . - - - . Fire 504 -
PH-19% _ ~_‘Shake your nonéymaler =~ 7 —

-5



Elnore Janes as last bub braszs section added inc. s & to:

1962
TB~30T Stranzer hlues : . =
FB-302 inra Dee Fire T503

Whepe present bass~ztr is always Janes Willianson, according to
hiri,

Flnore Janes on record . Jotn J, Broven

The blues world has suffered a great loss by the death of Elnore
Janes, one of the top exponerts of moderr blues, His raucous and
virile singinz will be sorely nissed,

His early rccorde for Trunpebt, HMeteor, Flair, Iloderr and Ckecker
are nob readily obfairable mow, although they are well worth the
trouble of findinz, Crown have released an IP fron the Flair re~
cordings, whick at the price capnot be missed, Dectails of this

can be found in the discography.

The first three gides for Chief, a Chicago label, have subsequent-
1y been bouzht by Vee Jay and released natiorally in the same forn
as before, Due to thelr relative antiguity they ney be difficult
to procure, and Vee Jay thenselves corxfirn that stocks are exaug-—
ted.

Whilst lacking the allover pover of the Flair sides these Chief
isgues nake good listening, “Coning Hone' in particular is an ex-
cecllent side on this label. On this side, and or others of this
pericd, there is a lead guitarist who is defiritely not Elncre -
Can aryore 1ldentify hin?

This brings us up Fo dabe, The follewing are all eagily obbainab-
le fron record sbtores in the States, The Chess single is ore of
his very best coupliro. T cantyt 2R31d oyt ig derived fro 1is
“Dust my broon™, a song which formed, in various forns, a large
percertage of his recordirgs, and on stage, sc we're told, around
half his repetoire! LT the same tine Elnore sonehow nanagses +to
instil that sonething which prevents these nuiabers fron becoring
nonotonous, “The sun is shing™ is one of kis best, token at a
slow pace, with Janes crying that “The sun is shing, but itt's
rairing in ny heart™, backing his sincere vocal with synpathetic
electric pgultar — a powerful rumber with Homesick and Henry Herris
together with a sax sectlon backing all the way.

he Fire sides were recorded from I959-62, the lagt being issued
in Septenber '62, 4 glance at the discography reveals that ofter
“Rollir! and twiblin'® the name Broondusters was dropped, Whilst
adnitting that labels are not too reliable a guide these days,
this poses several guestlons arisirg fron the fact that he was.
perhaps forced, possibly because of the reported Union trouble,
to ‘disbard the Brooordusters after “rollint and turblint'®, This is
enhanced by the fact that the first three IMire igsues Lave a
sinilar, if not the sane, acconpaninert, whereas the last three,
adnittedly with the sane rhytlhn gectlon, appeor to draw on diff-
erent personnel for each session,
His first side "Make ny dreans come true”, is a renake of his
Flair version,but ot haviig heard the latter, I'i1 not in a pos-
ition to nake comparigors, On it's nerdits this number slhovs Bloe
ore to good advarntase ir another runber wlhich owes some influence
to "Dust =y broon®, Bobby's rock®, dedicated to Pire chief Bobby
Robinsor, is mo nore thar en average ingtrunertal., On Fire 10I6
both runbers are set in the slow blues idion, givizng a narked
lack of comtrast, good erougly though the irndividually are,

TJontinued over

TCTX o e T o S o A e o o o o o O T o s i VO iAo T,

Can axyone supply Mike with listings of the following labels:
Stax, Hone Of The Blues, Swing Tine, ige, One-Derful, Horvey,
Instart arnd Forbtuie, )

Send then to 43,8b.Leorards Road, Bexlill, Suszex. Thayksii
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"The sky is crying” is the same as "Sun is shining”, but the
effect is not so stimuvlating as the Chess effort, due I think
to the fact that the saxophones do not make such an effective
contribution as before.

"Rollin and tumblin® is one side where the influences of
Robert Johnson and possibly Luddy Waters are evident, though
of course the Ireatment is totally different. Here is an
excellent exam»ple of the nower and excitement which Elmore
could generate. "I'm worried” is taken at a medium tempo, the
blend hetween hand and vocalist verfection, and this record
stands for 2ll that's good in modern blues,

The next releases frankly, does not come up to expectations.
It sounds as if the Broomdusters have been renlaced by a group
of situdio musicians, but give Elmore credit, he does his best,
and with only moderate support shows some of his skill with
guitar. 'Done somebody wrong' is saved from the one monotonous
riff by Elmore's playing, while 'Fine little mama' is back on
familiar "Dus tiay broom” territory, but this time he fails to
sweep all before hiMeec.

After this a far better coupling, with his regular combo back.
A number recorded in 1957 by Shakey Jake on Artistic 1502,
'Shake your moneymaker' is a fast number on which Elmore
really makes his guitar talk. 'Look on yonder wall' is one of
the best things he's ever done. A traditional song recorded
by, amongst others Arthur Crudup gnd Junior Parker, .this is
immensely satisfying from both musical and lyrical ypoints of
view. An unknown harmonica player, could it he Somny Boy
Williameon?, cowbines ve r well with the rhythu group to
provide Elmore with a first class setting to tell of his
affair with a woman which has been brought to an abrunt
'finis' by the return of her man from the War;

'look on yonder wall, hand me down ny walking cane,
I got ne another woman, and here comes your man'

In his departure he is stringently blunt;

'vour husband he went to the war, and you know it was tough,
I don't know how many men He's killeé, but I know he done
killed enough!

Sheer poetry!

His last Pire release, 'Stranger hlues' and 'Anna Lee' is
gnnther good nairing. 'Stranger' tells of trouble coming up
T rm the couniry to the City. In desperation he mings;

ell I'm going hack South, if I wear out 99 pairs of shoes,
Well I won't be no more stranger, won't have no more Stranger's

] ‘ blues.
'Anna Lee' is far more conventional in concent, with Elwmore
nleading, 'that I want you for my own Anna Lee'.

That concludes thig brief review of Llmore's available records.
Whilst the news of his death has shattered us all, we must be
thankful that he was often recorded. Somewhere there nay he
tapes availlable for release, and so remnind ug, if indee 4 we
need 1t, of the greatness that was Flnore James.

XXX XXX XX XX I XXX XA XL XXX XXX XK XL XX XX XL XL X XXX X XX EX XX KLA XXX XXX EK KK

BUSTER BLENETT ‘ DEREK COLLER

Buster Bennett is one of the snmell group of reed nlayers who
seemed to specialize in backing blues singers durlng the 193%0s
and 1940s; nmusicians such as Arnold Nelson, Oett liallard, Bill
Casimir and Odell Rand. "liusician® is probably a flattering
term f£or most of these players, as technically they were rather
poor, but they contributed to the zest and swing of the rccords
on which they appeared,
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Buster Bennett is a limited yet immediately recogn1°aole player,
with affinities in his tone and style to Pete Brown. The purpose

of these few notes and

partial dlscographv is toodbtain helo in

completing the background, biographical and discograghical.v

" Buster Bennett appears

+0 have arrived on the scene in 1938, and

he recorded with Big Bill Broonzy from then until 1945 (there

are three referenees to Bennett in 'Big Bill Blues').
seu81ons were with !

Other

‘onkey Joe, The Yas Yas Girl, Remona Hicks

and Yashboard Sam. The only currently available Bennett on
record which I can trace is French RCA 130-256 by *© ashboard Sam,

and the recent bootleg Big

Bill Broonzy LP.

John Godrichhsupplied details of the Ramona Hicks session, record-

ed the sane day as some Yias

hboa rd Sam sides featuring Buster

Bennett. In the Victor files the alto player is listéd as Joseoh

Bennett,

name!

Otherwise very litile else is
that between 1945 and

g0 it would seem that at least we

1947

known about Joseph Bennett, .
(at least) he had his own trlo or band, -

know his Christian

excent.

The foolowing discography of the titles he recorded for Columbia

ig complete with master numbers and recording details (+
lirs. Helene T. Chmura) but it has

nersonnel data. Can anyone help, nleage?

Buster Bennett Trio

C4410
C4411
C4412
C4413

(Ca414

aceo,

Leay frog blues

Reefer head woman

Don't worry about a thing
Broken down man

Buster Bennett and his band

C4465
C4466
C4467
C4468

CC04510
CCO4511
CC04512
CB804513

GCo4661
gCo4662
CC04663%
CCo4664

Circle Inn Stomp
Let me love you, baby
Got too much insurance
Iiellow foot blues

Jersey Cow Bounce
I want to woogie woogie {by Trio)
Don't Jive ile Baby (by Trio)
Signifying Voman

It can never hapven
Dive to the botton blues
Dog House Blues

Let's go fishing

Ruster Bennett Trio

CCod7G2
CC04793
CC04794

CCO4795

v Bemmett Blows
Rockin' ny blues awa ¥y
Bugter Bennett Iedlev

nanks to

not been vossible to obtain

Pebruary, 24,
Co 30001, 36873

Co 30052, 37560

1945

starts a Big Bill sessio n with acconpaniment by Big
piano; and Tyrell Dixon, drums.)

QOctober 24,
unissued

Co 30013, 37273

Co 30018, 37345 .
Pebruary 27, 1946
Co 30013, 37273

Co 30006, 37071

Co 30018, 37345
Sentember 30,
Co 30106, 330437

unissued

1945

1946

-

June 11, 1947
Co 30100, 37951

unissued

You are t00 beautiful/feary RiverCo 30106, 38043

Ba“d Truck Blues

Buster Bennett and his Band

CC04590
CC04991
€C04992
CC04993

Ianous door hoogie
Play those riffs

Three different women
Stop that walking baby

Co 30100, 37951

Decenber 30,
Co %0116, 38173
Co 30132, 38132
Co 30116, 3%8173
Co 30132, 38132

1947

A1l sessions recorded in Chicago

The Post War Goswnel

N E

Records  -A- (cont.)

.The Angelic Gospel Singzers with the Dixie Humnlng_blrdq°

L vy

plus Ira Tucker, J.B. Pavis,
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AB1 Dear Lord Look Down Upon lie Gotham G683
AB2 Jesus will answer prayer G663
AB3 Stanging out on the highway ' G683
AB4 JIn the morning. .. . , Gy e e G683
—AB5t .Glory Glory Allelugah G694
AB6 I m°.0n mJ way - to heaven anyhow R SR TIAANEN. LA I
o :
a8 las¥ts: New York C 2/52.”iy o
C047587 “‘Poday (evening songl! ~ Qkeh 6858
C047588 One Day -~
personnel as for Gotham sesslons. The Angelic Gospel Singers.
Coe 1955-620
I'11l be alright ¥ashboro 558
Jesus never fails me - -
I've weathered the storm - 607
Ivery Dag ‘ -
Touch me Lord Jesu Hashboro 644, ILP 7003
Yes! Hobody knows mv troubles -
A1l that I need in Jesus (v M, Ailisan) 659
Qut of the denths (Awr M. Allisew) -, LP 7003
Jesus is a waynmaker 673
lly ewee t home . - . LP 7003
I'n getting nearer - Pt.1 Hashhoro 687
I'm getting nearer - Ft.2
Goin' over yonder 709
Everybody ought to pray sometine.
He never left me alone 726
Be sure He'll taLe care
Yes Ile will L.P 7003

Other tracks, and title of TP 7003 uuknown.

Angel V01ces

E120

¥M121

D759
D762

'Look around you brother : I'elford 500
I ve got an 1nterest over there ‘ - S

When the ﬁrQWﬂ ‘comes along Derby 771

'y Jesus ig real -

I love to tell the story . Derby 782

tihen He cories again-

arr. & vcl.duet by Burner Dene Jordan and Cliffie Fae Spikes.

c. 1953

MR-5020-1 Tell the Angels eteor 501 5
IT-5020-2 Valkin' and talkin' with Jesus -

Angola Prison qplrltuals see Uossevelt Charles, Tor Dutson,

Andy loseiy, Rev. Benjamin B. Osborne, Robert Telch,
Robert Pete Williams,

o

7illie Rufus, Rdwar® James, Ollie Brow n Burnel Jones (vel.gtet)

Brother Woah - Folk Lyric PL A6, 77 TA13/13

Roosevelt Charles, Willy Joe, Edward James, Willie I'cGhee. (vel,

I'm stranded on the banks of ole Jordan quartet)
Folk Lyric FL A6, 77 LA12/13

Antloch Female Singers

“ULIRELE Boy Gothamn G643
dohn the levalator -
The Apollos . : -
Q- Tord, Lord, Lord Galaxy 708
Say -a praygr
The Argo Gosnel Singers - c.1953/4
ACA2113:DRCB0 Whisper s prayer Trumpet 162
ACA2115:DRC81 Jesus will make things all right -
ACA2114:D5C82 Near the Cross Trumpet 163

ACA2115:TRC83  Going Home



(tpt.163 as by the irgo Gospel Sirgers with the Southerr Sors
Quartet). , 4 ,

_Additions etc, bo Cedric J. Hayes, 24 Bodley Rd, Littlenore,
Oxzford.

e et e

BIUES AND GOSPBL RECORD LABEL PSEUDONYMS (cont) Join Godrich

454 Kirg David's Jug Band (ok) ?

455 Big Boy Knox (Bb) ? Krox

456 Jinry Iaw Ruw (Ch) ?

457 Taughing Charley (Co) Charlie Lincoln (475)

458 gara Lawrence (Or) ?

459 Teadbelly (neny) Hudson “Huddie® Leadbetter (880)

460 Lee & Snith (Vi) Thelna Leo & B.. Saith

46T Bessie Lee (Sil,Bwy) Trixie Snith (I2)

462 Carcline Lee (Ox) Bessie Brown (278)

463 Jerry Lee (Her 930II) George Hannal

463 Jerry Lee (Her 930I4) Jack OfDiamonds (330,354) ,

465 Mae Belle Lee (Fara) prob, Jane lucds (294,316,332,

488/9,688)

466 Miss Lee (Comn) Eliza Christnas Lee (432)

467 ILeroy's Buddy (De) Bill Gaither

468 Tevee Joe (Cq) Casey Bill Weldon (I42,1I55)

469 Lewis Bronzeville Five (Bb) Mabel Sanford Lewis, leader
others unknown (no interests

470 Furry Lewis (Vo,Vi) Walter Lewis

477 Tda Tewis (8il) Viela Bartlette o

472 Kate Lewis (Bwy) Ida Cox (II1,614/5,693)

473 preston Lilliard (gh) Sarmy Brown

474 Tillie Mae (Co,0k) ?

475 Charlie Iincoln (Co) prob, Charlie Hicks (Robert Hicks

brother) (457)
476 Tittle Bill (Bb) ?
477 Tittle Brother (Para,Bb) Eurreal Montgonery

478 Tittle David (De) David Aleaxander(rnot Black Ivory

King
479 Little Sister (Vars) Irene Scrugzgs (II9,569) 2
480 Iittle Son Joe (Vo) Errest Lawlers (556,703)
48T Poor Boy Loftor. (De) prob. Willie Lofton )
482 Lone Crow (Ch) Willie Scarecrow Owens (361,

(Doubtful if thig credit was used) 583,668/9)
483 Tottie & Her Buddy (Ch) Tottie Kinbrough & Winston
(sec 453)

484 Touisiana Joe & Slin (Ch) W.E."Buddy“Burton & Marcus
Nornan (see 298)

485 Touisiana Johnny (Vo) ?

486 Lovin! San (Br,Vo) San Theard (664)

487 Blind Arthur Lowe (Bwy) Blind Conrie Rosenond

488 Jare Iucas (Ge) ? (294,316,332 ,465,688)

ﬁ29 %ans émgaslfggg) poii.Victoria Spivey

00 Hack & Mack (Bb Billy & Mary Mack (640,723.88

40T Mack & Mitchell (Sil) REddie Greene & Bilgie ﬁZlgén 7

492 Alna lMeck EVars) Alura Mack (I9,648,755)

493 Baby Mack (0Ok) May Mack

494 tacon E& (Ok) Edward Lnthory

495 Estelle Ilfarm (bwy) Bertha Henderson

496 Martin & Robert (Br) Alfred Martin & Bobert Gooksey

184,308

49g Aretha Martin B Bertha Ross (64'(7) »208,706)

498 Blind George Martin (Bwy BITnd BIEKE (89,9T.336.372

499 Masked Marvel (Para) Char;ie Patbor (é96,59§?7 )

500 Ethel Mays (Hnz) Morette loore (6I3,823)

50T Ukelele Mays (FPara,with Denry Snall) poss, Harry Mays

502 McCoy & Johison (Vi) Menphis Minnie & Joe Jonnson

. ) A i (27T,514,7

503 Violet MceCoy (47) Viola MCCOX‘ZIV%ZBZEZ400;4II;
819,822,8%0, 842

504 Buck McFariard (Para) Thonas McFaflané f4é)4a)

505 Brownie McGhee (many) Walter Brown MeGhes (I16,86c2,

I26§,875,886,888/9,892)



506 Elders LcIntorsh & Edwards(Ok) Lomnie !eIntorsh & ? Edwards

507 licKenzie & Crump (Para) Billie l'cKenzie & Jesse Crump(73)
50%A Bill VcKinley (42C) prov. Jazz Gillum (265)
508 . Black Bottom licPhail (Vo) ? ) ce -
509 llellow Boys (Vars) Big Bill Broonzy & Steele Swith
Broonzy & Frank Brasswell(see 353)

510 llemphis Jim {supt) Georzia Tom Dorsey (262,%31-5,

‘ 516,622,625,700,71197553
511 Ifemphis Jimny (Vi,3b) James 'Beale Street' Clark
512 Ilemdhis Joe (Vo? poss. Joe Byrd

513 l'emphis Jug Band (Vi,B3b) various combinations of Vill
Ok ) Shade, Bill “eldon, Ben Zamey,
Charlie Polk, Vol iStevens, Charlie Burse,
1ilton Ziobie, Jab Jones, Charlie Nickerson,
Ham Lewis, Charlie Fierce, :iobert Burse &
: nose, others (145/6, 193,518,500)
514 Femvhis linnie (iany) - ¥aiden name Iinnie Douglas, 1st
married Bill %eldon, 2nd Joe
I cCoy, 3rd Zrnest Lawlers (271,
: 502, 750) :
515 liemphis Lose (Br) Georgiz Tom Dorsey (see 510)
516 Lenphis Sam & John (Ge) Sam Tarpley & Ivy Smith acc.Cow
Cow Davennort (63,359,746,779)
517 Yemshis Sanctified Singers Bessie Jounson & unknown vel.

(vi) acc. ¥ill Shade :
518 Ifemphis Shieks (Vi) Temvhis Jug Band Group (see 513)
519 Ilemphis Slim (Llany) Pefer Chatman (877)

500 Iidnight Pour (Sil 3569) Eilkins-Payne Jubilee Singers(707)
521 Fidnight Pour (§il 3575) Korfoll Jubilee Guartet ?218,254,
: 438,441,546,560,713,786/7)
522 ¥Midnight Ramblers (Vo) p0s8g.Big Bill Broonzy groupn (353)
50% Iizzie Files (¥any) Elizabeth ilary Fajaud (maiden
: name Tandreaux) .
504 *iller & Rodgers (Ge,Para)Al Ililler & ...odgers (120,

341/2,616,837)
505 Jim Filler (Vo 1735, 1741) Buddy Foss (554)
526 Jin Miller (Vo I73%7) Georgia Browns (254)
526iMaybelle Miller (Para) prob.Bessie Mac Suith(9%,654,733)
527 Tillian Mills (Ge) Tilliar Miller (305) '
528Violet Mills (Dno) Julia Moody (785)
529 Miss Frankie (Rc,Ba) Jane Howard
530 Mississippi Blacksnakes(Br) ¢ (756) ,
531 Mississ%gpqugg§ Band prob.Roosevelt Graves,Uaroy Graves

e g1 4

532 Mississippi Matilda (Bb) ?

533 Mississippi Moarer (Vo) Isiahk Nettles A
534 Missicpippi Mud Mashers(Bb) Urk.vel,quartet acc.gtr
535 Missiseippl Mud Steppers{Ck)poss.Misgissippl Sheiks (542)
536 Mississippi Mudder poss.Charlie 5avis (53%,585)
T (Papa Charlie) (De)
537 Mississippi Mudder (De)  Joe McCoy (see 445)
(Mud Dauber Joe)
538 Mississippi Ifudder (De 7822)poss Clarlie Davis {sec 536) or
' . : A poss Joe ilcCoy
539 Mississippi Mudder (De) 1is of course Jimie Gordon
(Jinmie Gordor)
540 Mississippi Quintetbe (Her) Biddleville Quintette (74)
541 Mississippi Saral (Vo,Bb) Sgﬁa% Watson (Daddy Stovepipe's
wife
542 Mississippi Sheiks (nany) Varicus combinatiors of Bo Chat-
nan, Walter Vincson, Lonrie Chat—
nan, poss,San Chatnan & Charlie

MeCoy (216,535
543 Mister Forty Nine K.D.H.JZhnson’ 2
(Vo:plaro accompts)
544 Moanin'! Bernice (Para)  Bernice Rdwards

545 Mobile Four (Co) Birninghan Quaxrtet (75)
546 Mobile Four (Her) Worfolk Jubilee Quartet (see 52T)
547 Monkey Joe (VoBb) . Jdesse Colenen
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CHICAGC BLUES NEUS BOB KOESTER

Big recordinz sessions receéntly at the Copacabana on Hoosevelt
Rd., featured 1mddy ‘aters, Bu@av Guy, Howlin' Volf, %illié Dixon
Ctis Sypann, Jawes Cotton etc. for Chess. Album(s) when issued
will »recede a national tour of thege artists and others...Chess
algo will soon issue another Iuddy Vaters reissue ILP. VJ engaged
ifl & series of hard-hlues record dates soon with presumaoTy Reed
Hooker, etc....llercury just issued a Broonzy LP with some of the
folksy sides but several of the more bluesy things too..Sessions
at the Ficlkle Rick 1 on Tuesday nights continue to feature ton
blues from contemporary and older period; Big doe Williams
John Eetes, Sunnyland Slim, Little Brother, Iuddy ¥Vaters, J.B.

-Lenoir, Homesick James, Lazy Bill Lucas, Vashboard Sam, Jazz

Gillum anc :onkey Joe, besides unrecorded -or forgotten men like
Arvella Gray, Daddy Stovepine9 laxwell Street Jimmy and James
Brewer. Some of Fete Yelding's discoveries too: Jimmy Valker (p)
John Tee Grandison (g) etc...i708t interesting redlscovery wa.s
dohn Henry Barbee whom Willie Dixon has knoun for years, without

knowledge of his fsebulous 1939 Vocalion record. Big Joe

"fingered’ Barbee and Fete ®'elding is recording him for
Testament, his new lable...Testament has just issued it's first
album, Long Steel Zail by Bill Jackson a Baltimore singer who's
going to be a big surprise for the folk-blues fans...future
albums will include anthologies of spirituals old blues,
contenporary blues and an album of boo gie woopie duets and

gsolos by Erwin Helfer and Jimmy ”al}er° Yednesday night blues
sesgiong begin July 31st at Paul'e Resteaurant, Villa Park

(a far-west Page City suburb) with Big Joe and John Lee Grandison
Apgareutlv Lercury has purchased Fire-Fury~Everlagt label. luddy

now at Te)oera, Howlin' "olf at Sylvios, Juwiior ‘ells at
Theresa's, Otis Zush apnarently at the Copacabana. iuddy and
band to »nlay the flonterrey Polk Festival. John ° rencher ig the
one-araed harp nlayer playln Laxwell Street on Sundays. He

used to work with ths biring Wizards at Cotton Club, . St.
Louis back when I first heard 'loud city' blues in the mid-50s.
Yanlk Rachell to play at Gerdes Tolk City -~ Yank says he met
Johnny Tewyle down in i.emvhiig. Sunnyland 51im says he had a ball
in Burope, but the »ace was too fast. You know of course gbout
Big Joe's Iuronean tour Sevtember 25 -~ October 25...J0e may

‘oaen a ohlcken-shacku1tn*blues when he returns - he's & hell

of a fine cook! _ ‘ ‘ B.K. August '63,
Auturm lieleages Arhoolie Fresents Jew Blues LP's
R 2005 - Gultgr Slipm and Jelly Belly.

R 2006 ~ Texas Blues - Volume 1. (Re-issues from Gold Star, with

Lee Hunte r Lil Son Jackson, lLeroy Ervin, L.C.YVilliams,
MThunder Smith, Lightnin' etec.)

P 1012 - Blues n! ”rovble -~ Volunme Two.

R 2007 - Lightnin' Hopkins (Re-issues from Gold Star)

F 5003 - Louisisna Cajun l'usic - by The iackberry Hamblers.

Five dolla$s eacly, buy three get one free. Fostage 50cents each
record. All should be obtainable by September - a8ll carry
highest possible recommendation from 'B.U.'. R 2006 is of
espeolally great interest, featuring a s it does some of the
finest in post-war blues. These, and the rest of the Arhoolie
catalogue (some we covered in 'B.U.' 2) can be obtained from
Arhoolie tecords, F.0. Box 5073, Berkeley 5, California,'
iBlues Unlimited 1 umbers 1 & 2 are comnletely sold out and nos.,
3 & 4 strictly limited (heh heh) in quantity., “hy not send your
six~issue subscription, just to make sure? But please no more
U.5.A. cheques! loniey Orders are so much easier and quicker.
Text Igsue will include a very fine feature by Paul Garon on
one of the finest new dlucoverleua the great maadoliniest Yank
Rachell, 'Yank *achell in Louigville', also features on the
'Southern Blues Sirigers' etec. ete.
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YPHE BIG SUNFLOWERY by JOEN GODRICH

Readers of “"Vinbage Jazz Mart' may hwove roticed with interest,
irn their lagt issue, a Paranount test under this credit advem-
tiged by Ifr,Duncan illerdycc, and nay have viewed this iten

- with excitenent, Lope or even dowpright sceptisul It went for
a fantastically high figure to Mr.Grahan Irish of the U.S.i.
If aryore knows his address or if he reads this, I'd very nuch
like to get in touch with Lin regarding anotlicr Paranouct,

by Side Wheel Sally Duffie.

In response to iy eager enquiries; Mr illerdyce nost obliging-—
ly let ne have the history of this record, whick was owned by
a friend of his, and who rclated it's discovery as follows:

T picked up the Paranount test in & Brooklyn junk-store in
the carly 30s along with sone Harry Dials, Jabbo Sumiths, Noones
ard a stack of agsorted blues sirgers, all at five cents apiece
The owner was so pleased to see sonecne buying instead of sel-
ling, that Le offered ne a free bedl The Sunflower has a very
rough veice, bubt fnlike many blues singeps has an astonish—
ingly good sensc ¢f rhytln and harmonics, There is an cxcell-
ert guitar playecr-rot the vocalist-whose style reserbles to a
certain degrec Barbecue Bob, but who dncorporates dazzling rue-
ns in his repetoircs; the ncarest comparisor I can make is JO-
hrry 8%,Cyr's playing on Litble Derek Chrisbians "My Blue He-
aven', During the record the vocalist says; “"Those' picking
fingers sure do knock ne oul, Rambo (or Randall?)™. A

L few years later I was fortunate to neet an exedutive of the
defunct Paranount Company at a party. I'd alwags been fascin-
ated by this Big Sunflower record, and I asked hin if he had
ary recollection of the singer. Tc oy delight he replied that
he renenbered Lin quite well, but couldn't recall any guitist,
Lpparertly The Sunflower was a very big, powerful, light-sk-
imned Negro., The nan said he appeared o be cxceptionally well
educitcd for a colowred nan of the perioed, and had a quick wit
and sense of hunour, He distinctly renenbered hin saying that
nost of the things he did were his own compositions, so preg-
unably "High Yaller Blues™ cones into this cavegory., The nan
went on to say that he had the inpression that the Sunflower
was nixed up with run~running and boot-=legging - he always _
had plerty of noney and never secned unduly worried aboub pay-—
nent for recording, He also recalled hin saying that he reco-
rded for two other conpanies-Enerson and possibly the Radiex,
Van Dyke, Grey Gull Tie-up, but as far as Le knew they hadntt
been issued™,

Sone story! There nay be other Big Sunflower sides about then,
but this is the first we've cone acrosgs anywherg. Here are the
details of this one test, as far as we can give, Unfortunately
the naster pumber was all but obliterated, bhut appears to be
as given belowy after pencil rubbings etc...

The Big Sunflower : vel ace, unknown guitari Chicago ciHay
21 5001 High Yaller Blues Para Test 1929
Note; There is, in HMississippi, a township of Sunflower.
4lso a Sunflower river, 4 conrection is not inpossiblel

THE TELDBELLY SONGBOOK — Edited by Moses hscl & Llan Tons :,'
96 poges, illustrated, Fron OAK PUBLICATIONS, I2I W.47th St.,
New York 36, N.Y. U.S.4, Price - T dollar 95 cents

Corfairs over 70 songs by Huddie Leadbetter, with guitar clio-
rdsy Dircel nusical transcriptions by Jerry Silvernen. 4Llso
pieceg by Pete Seeger, Woody Gubirie, Fred Ranscy & Clarles
Snith, No niore can'be said. Highest possible reccormendation
to Leadbelly enthusiasts, folksingers/guitarists, or just
blues lovers, 2 - - Mike Leadbittver,




"DETMARK NEWS fron Delpark Records, 7 West Grand, Chicago, Ill,

Foreign rights licensing of Delmark masters is proceeding. In
England DI~60T1,60% & 604 have been leased to Esquire, two were
ifigued in July, Di~602 will be the first issued under a first-
refusal contract sighed rocently with Doug Dobell of7/"Recor.
as, . ,604 & 605 were recenbly issued in the States...606 will be
released soon with 607 & 608 following in October and November,
. Jetve edited an ILP of unissued material from the JayDee Short
/Big Joe date of 1957 for future release. Included are two traw
cks with vocals by Short, an instrumental & seven Willian's vo-
calg, Hoping to include other Short tapes ruwmoured to existeese
George Mitchell who discovered Peg Lex Howell and recorded him
for Di~608, also has located Buddy IMoss and will record him.dn
Atlanbe in Septenber under terns of an exclusive contract,....
The Sleepy John Estes has proved the fasbest selling Delmark
ever had - another TP is in preparation...I55 copies of this ,
recentbly went to U,.S.Information ILibraries all over the world,
L two-colour cabalogue listing IV albums will be igsued by Del-
nark in Septenber —~ the k at the end is by request of a leading
nusical instruement cartell!

Dix-60f «~ Dirty Dozens - Speckled Red
DI~602 - Piney Woods Blues - Blg Joe Willians & His 9
g , R String Guitar _
DI-603 ~ The Legend Of Sleepy —~ with Hammie Nickeérson, Kno~
o ’ ‘John Estes cky Parker & Hd Wilkinson
DI~604 = Blues On Highway 49 - Big Joe Williams with

, Ranson Kunowling (bass)
DI-605 ~ Ionesome Bedroom Biues - Curbis Jones? Texas Blues
- . & piano
DI~C06 =~ Handolin Blues _ - Yanlk Rachell!s Tennessece
Jug Busber -~ Estes,Joe Willians,Hamnnie Nixon (hca.jug)
. R , & Mike Bloomfield
DL~607 « Wothing But The Blues - Roosevelt Sykes o
Ii~608 ~ Peg Leg Howell (Titles undecided) Rec.itlanta, Gas

HERTTAGH BACK TN BUSTNESS !

Good news for lovers of all good Jazz MusicQ.Tony-Standishﬂs
very fine label is recormencing in fustralia, Issues yet decid-
ed include several of great blues interest, Morc to come!

H-30T Snooks Eaglin (vel.g) 7% IP - 6 tracks. ,
H~302 Country Blues Anthology Vol.I - tracks by Ki Ki Johnson,

: Jerion, Ld pell, Jin Jackson, Teddy Darby, Clifford Gibsom.,
H--303 The Georgia Blues Vol.I - 3 tracks cach by Georgia Slin
and Sweet Papa Peg. Leg, A
7" IPs 2Is Bd each. Overseas 2/6 extra P&P. U,8.h, B2.:85p.paid.

H~I203 Negro Religious Songs - titles unlknown Just nOW,

Details of the above and orders to: HERITLGE REOORDSQ -
P.0.Box 552D, Eiizabeth Street, llelbourne, Victoria, Australiay

ORIGIN OJL 5 ~ "IHE MISSISSIPPI BLUESY I2% IP I6 tracks., .~
$4.98 DD

The panans linited/Special streanline

Furure blues/M & O blues

Mississippl bottom blues/Howdy blues

Thatts no way to get along/I do blmpes

Louise Collins/

Bukka White
Willile Brown
Kid Bailey
Robexrt Wilkins
Wisgissippl John

LS S T |

Huxt Got the blues, canft be sgatisfied
Wiliian Harris - Bullfrog blues/Hot time blues
Skip Jaues - If you haveh't any hay/Hard tinme

k11ling £loor bluss
Son House ~ Preachin® the blues Pts. I & 2 .
From: The Origin Jazz Library, 59 Reusen St., Brooklyn Heights' I,
New York, U. S, 4. , Lnother great re-isgsue Aalbun

- T4 -



LATEST 4 IBUL REVIEWS
Biz Joe Willians & His 9 String Guitar - "BIUES ON HIGHV.Y 497

Delnark DI~-604 Esquire 32-I9I

‘Highway 49~I; Poor beggar; Blues left Texas; IB_nghway; Down 1in
thg bo%togg 6verhaul your nachine; That things in town-I; Walk
on little girl; Tiajuana blues; Highway 45 blues; Lrkangzas wonans
Tour corners of the worldsI; -~ Joe Willians vel.& 9 str.gbr,
with Ranson Knowling bass on tracks -I. Price 37/6 in U,K.

This is Joe Willians fourth IP, and the first to be genecrally re-
leased in Britain; one hopes that this will bring his talents to
the wider audience they deserve, It is in many ways the best of
the four, but this is a hard atatenent to nake, all of then are
excellent,

No one would clain that Joe is one of the great blues originals,
Many of his songs are taken from other singers, or the public
domain of the blues, bubt Joe is original in that his versions |
are mever copiess; he brings to each eone hijs individual persona-
1ity and reshapes it within his own style,

His style has changed over the years, Not sc nuch in his vioce
as in his playing, His voice is still powerful, bub husky now,
with rough edges which make his singing even nore noving. The
guitar on Fhe 1935 records was wild, prinitive and ex¢iting. It
still excites, butbt the wildness is nore under control, The prim~
itiveness has natured info a well-developed, instantly recognis-
able, full accoupaniment, i1l the elenents were there then (Cort
pare this Highway 49 with-that on Prench RCA); the tslapped!
bass, the rapid, ringing, treble triplets; but now there is nore
coherence and a considerably fuller tone, ng doubt due to the
extra three strings added to his instrument.

Undoubtedly the greatness of this IP is because of the fact that
Joe's wife died shortly before the recording, there is nuch nore
personal involvement than in any other of his IPs, with the exc-
eption of “Greystone Blues" on Lirhoolie, “Poor Beggar' a nost
superb track in spite of a string going out of ture, refers to
this event, The enotion is intense, the tears very near:
UPlease take care of my baby, 'cause my wife is dead and gone
She died in Mount Pleasant, Texas, (too sad)
: Poor Joe don't know right fron wrongl® ‘
Joe could not sing this verse on the remake, it was too painful,
and Koester was fully Jjustified in issuing this version,

There are four blues in this albun directly concerned with Joe's
wanderlust, Three (with Highway titles) are descriptive of his
travels -~ “I3" being a striking description of driving through &
storn, with one line, but not the whole couplet, taken fron _
"Baclwater Blues™, "Four Corners®* is not a Hravelogue, bub,sugzg-
ests the reagons,- restlegsness, insecurity, woman-trouble; for
Joe's travelling. "Blues Left Texas" contains sone unusual guitax
figures. Koester suggests the influence of Jefferson, but it is
not very apparent, there is far nore of Joe's typical guitar,
L fine track indced this, and what is inpressive about it in

he last three chorouses when the tenpo of the accompaninent is
doubled, is the btension,

"Dovnn ITn The Botton" is Buhble Bee Slin's tune bubt no copy; and
“"Overhaul Your lachine” (frequently recorded by Joe) perhaps has
itfs origins in Robert Johmson's "Terraplane Blues?, “Walk On
Tittle Girl" is betber known as “Sail On, and is perhaps the
least succegsful track,

Joe does not sing blues as slow as Lightnin' Hopkins for exarple
but there is only ore fast nunber here: “That Thing's In Town®,
Thig is o romnping stonp; "That Thing” is a mnysterious affair—

wve

: Continued on next Page.. ...
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possibly related to "That Stuff® which was borrowed on earlier

_records ~ and is clearly sexual, The lyrics are repetitive, un-
fortunately but it swings nightily with Enowlings impeccable
bass lending full support. Joe does not NEED any, other accorpa-
ninent, but Knowling always seens to inspire hin, As & swinger
there are few to equal Big Joe and Knowling's firm Tfoundation
keeps the tempo fron accelerating, unlike Jelly Joe Short on the
first Delmark IP on which "Good Morning Little Schoolzirl®

- alnost doubles it's tempo.

This is a superbly played and recorded album and one which I
thoroughly reccoiriend, Every blues lover should give it a place
of honour on his shelves, If a better IP is.issued in Britain
this year I shall be suprised and delighted, .
- - - : ~ BERNLRD HOLLAND,

MISSISRIPPI JOHN HURT (vocal, 6-string gtr) Piednont I3I57

Lvalon blues/Richland wormen/Spike driver blues/Salty dog/Cow
hooking blues/Spanish fandango/Casey Jones/Louis Collins/
Candy Man Blues/My creole belle/Liza Jane/God's unchanging
hand/Joe Turner blues, . 6 dollars post paid UK,

Readers will no doubt lLiave read with interest the feature in
the last B,U, on John Hurt (B.,U.4 page 3). During the last few
years there's been much speculation about hinm - often he's been
thought a white singer! Now he's back he make a fine addition
to the group of rediscovered artists from the pre-war era,

This albun is compiled of some of his old songs, and others he
"never got around to recording", Corparison between the old &
the new is gquite rewarding - several of his best nunbers are
now available on re-issue - "Stack-0-Lee"&'"Spike Driver', the
two Jjust out on Orizin, Comparison shows very little, if any,
decline in his ability,

Most of the songs are faniliar, but Hurt's extrenely sinple
treatnent gets nmore from then than nost, The first track, one
of his old numbers, is a survey of the early years, accompan-—
ied .quite beautifuily by his melodious, flowing gultar passa-
ges, "Richland" and "Spike Driver" are similar in conception,
and the latter gives us a chance to,see how rwuuch or little
different he is than he was in 1928, This track is shorter by
far than the Okeh wersion, bubt I defy anyone to judge it infer-~
ior, on any bubt sentimental grounds - the "old" is superior to.
the "new" is not applicable here, His voice is just as, express-
ive as it was then, he doesn't need to shout his blues, there
is far nore expression in his wistful, soft tones than in the
fiercer commoner forns,

"Cow Hooking. Blues"™ is a renarkable trackk, one of the best
of the album., Fine inbteresting lyrics, on a common thene of a
nan whose wonan has strayed; whose “'cow!s been hooked", The
verse patterms are very interesting, and John'é guitar nore
eloguent than ever,

Side Two opens with two well known folk-hero songs, two legenw
ds "Casey Jones’ & MLouis Collins®, The forumer fea%ures the one
track backed by a I2 string guitar, and Hurt certainly can .
play it, without losing any of his delicate precise fingering.
Tis song, of course, is a favourite with the white folk sety
fron Jimmie Rodgers to Guy Carawan, who nanage to turn it

into a heart-rending sentinental piece, Not so Hurt, "Casey"
is a hero, and dies a hero's death, his only regret, that there
was; “one more line that I'd like %o ride”,""Iouis Collins” is a
sinilar thene, with the guitar even nmore expressive, "Candy lMan"
another old song, and "Creole Belle! are not strictly blues,

but are nevertheiess quite striking performances, "Joe Turner®
is a_thene imnortalised by Big Bill and Lightnin' Hopkins has
TeWw 1yTiCS.essescevscccacensnsnsnssssalontinued on next page,
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but contains some of the finest guitar work on the LP, simple
in sould, but highly complex in execution. The 1netrumental
"Spanish- fandango' and the two-in-one track 'Jane-Hand', which
show off John's ab vility as a harmonicist, are relatlvely :
~um1n30ftapt but- prove that all-round John Hurt, a simpley yet
1nvent1ve mu51cally, fol?—negro, is one of the flnd of this
decade., It is something to reflect that he hasn't worked
professionally for thirty years, but returns as if he had never
left; -an interesting, ~soft yet oowerful singer, and & guitarist
of great-ebility. Thig- album and the one below, can be obtained,
p rice 6 dollars, .»nost paid, from: Tiusic Research Inc., 2023 N,
Yoodstock Street; n¢1wn*ton 7, Virginia, U.S.A. -
Co . SILOY A. WAPTER.
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vKINGS OF: THE TUELY [BE-0TAIEG - Various Artlﬂts - PITDIOFT 13159

Blind Wlllle'lcTell Dark Night Blues -Hama let me scoon for you/
Tn"t it grand £0 be a Christian Loving talking blues: -

Seth Rlchard"ukoodeldum Doo/Lonely Seth Bluess Villie Baker:

Ho ¥o Blues: Barbecue Bob: How long preety mams/Barbecue Blues:
‘Georgs- Carter: Ghost woman blue°/”ee01pg willow bluess ‘
Chorele TurnerowYansas Clty Dog Valk 1arlle Llncoln Deoot Bluee/
Lama don't'“ueh Me, e B

,The twelve stranb 5u1tar is not nell rearesented on re—lssues

s o far, though most blues lovers will have- heard it's voluménous
sound on records by Tead. BellJ, -Jegsie Fuller or other .moderh-
day issues. It is 1my13,>a 'doubled-up" versiom of the 6-gtring
one, SlX Tpairg" belng tuned. to the, same pitch, “giving.a full
depth; a greater. volume, ehd therefore, used bv an expert,

richer backlng. It's recent popularity hias caused Piedmont to
igsue this colleetlon of’ maetero Trom the 30s and earlier. The
re—recordlpg lS excellent the mu51c nothlng ehort af brllllant.

MeTell will. be fam111ar to many new collectors, and is the only
artist recorded posr-waraslhe e sides show him at his best, the
o eat tracks, gung with savage 1nteneltv
ivel ébeautlful guitar work. 'Scoon' is
g-to 'scoop' his woman off her_feet
,all ‘the' answvers - 'Couldn't let you
"”lt is very: ‘humerous, The 'woman‘
heve is his wlfe h s h1m also on the spiritual,
'ain't it grandt, 'ers somewhat- from tle reaetltlve
lvrlcs, though bot :are 1n good VOlCeo‘ s .

into bed, the-wOmaﬂ;v
do that! baby. ! ’

Two of the flnest tfac c8oare bv Seth 11c1a1d°‘These are all he
made, but both ars very good, 'Skoodeldum' being similar stuff

to 'Scoop',: very strong, rhythm1cally.:'£onely Seth Blues' is a
mastefolece, sung with great coaviction over superb swinging,
and ‘Very unusugl: gultar figures. The track by Willie Baker ends
Side 1 on a great note,»a standard 12--bar blues played very

Ffast and. accompanied by Rolling Knife-guitar in the” Georgla
nanneér;,- very similar but more loosely- than Barbecue Bob, who
;starts with two tracks on Side 2. Bob made a lot of records in
nort time, some are very Very beautlful, others somewhat
‘ama' is' not; one of his best, being an early ‘Corrlne' and
‘nlayed without the- enthusisen or blte of'y say 'Fo day creep'

or 'lotherless Child'. However, qubecue Blues' is undoubtedly
one of his very ‘best, actually his first, and ‘eontains some wost
interesting IVflcs,falso nroving him a very ﬂmaplﬁaulve gultarist.
He sings ‘I know T ain't gooa—lookln ', teeth don't shine like
pearls, 80 glad good-looks don't take - VoL throuvh this World'
’Wlth a- conv1ct10n aﬂd enotlon far exceedlﬁé hls later recordlngs.

George Carter is very 1ﬁtereot1n94 These tracks are terrlbly_
rare and Carter himself a complete unknown. 'Ghost ioman' tells
of a4 meeting in a- cemetery, the mood’ throughout one of lonely
reflection. A most moving performance lacking the fortitude of
moet blues: verse, and also is hlS MWeening Willow Blues!'.
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Charlie Turner's "X,C.Dog Walk! is sonctliing of a highlight,
_One of the nost complete solos Ifve heard, Fhe I2-stringer 1s .
shown to itds best effect, to shouted encouragenent from Win-
ston Holnesy Bach chorous has & subtle change of .mood; on two
he seens to obtain what sounds like a bottleneck, gtill got__
missing a.nobe or a heat he joses it again, quite a consider-
able feat, o : , o :

It has beecn suggested quite reasonebly that Charlie Lincoln
nay be Barbecue .Bob's brother. Whether or not, he is very like
Hicks on record, perhaps a little nore subdue&, nore intense,
but by any standerds a,fine perforner, “Depot Blues” being the
better of the two here. . , .

‘80 wd have here a wonderful array cf old recordings, contain-
ing sone of the great singers fron a period of greav blues do-
velopenent, Four are Georgia artists, three fron Ltlanta, and
the IP iz useful as an indicabion ¢f the I2-string style which
was developed and flourished theire, Above ally to the collec— -
tor, it nakes available some very rare recordingg, of sone of -
the best singers who used the I2-string guibtar, Tp anyone inbs
erested in fime country blues, I thoroushly becoumend this IFP.

o S o - SIMON L. NLPTER,

THE DIRTY DOZENS - *SPECKLED RED (vel.pno) - Esguire 32--I90
The dirty dozend/The right strings but the wrong yo-yo/If you'fve
cver becn down/Wilkins Street stonp/Cow Cow blues/Red's boogie
woogie/Going down glow/Highway 61. blues/After dirner blues/
Crying in ng sleepy - R Price 37/64 .
Thege recordings are:by Brwin Helfer of Tone records, and thi-
ce of his nasters are available in England on Collector, They.
rmast be the worst three! These geleetions are far better, wor~
thy of the-nan, Speckled Red, whose pame goes back to the early
days. of barrelhouse and boogle nusic. Red is still a great pi-
anist,; as his new version of “Wilkins Street Stomp" suggests,
and hils lhoarse hunourous volce can stili call the “Dozens” as
incoherently as befores There's no doubt that he's at his best
on these fasbter nunbers, and on. "Yo~yo'' he sounds nore like his
brother (Piano Eed) than Willie does nowadays. “Cow Cow’ and
"If Youfve Ever Bedn Down” are nore starndardised than usual,
but.the instrunental passages are quite beapbiful in parts. Red
still uses his nost eccentric styling, sonétimes with 8, I0 or
I4 boroitlpovwhiin, ond hio F"Redba Bechic ¥ Zan o fair ghori-ef
Fhise One of 'his bast offorts id "Crying Inal . Siocop" where Lis
hapiauech nore inpact than usual, and his piano rolls out a sinp
le yet highly effective accompaninent, featuring sone delicate
treble work,. enhanced perhaps by the fact that he's playing a
telrwayl "Going Down Slow’ is from the sane date, and in spite
being such a wellzhackneyed piece, Red gets nore out of it
than nost of the new—wave, "Affer Dinver Blues’ we'lre told is
‘a piece Red played between recoxdings, 8o, as a result it's
rather less rugged than usual, but soft or hard, in tine or
out, Speckled Red will be delighting us by his pleying for nany
yeays to come, arnd I hope, naking nore records as good- as this
Qre. : -0 R G e ; b

SUPPLEMENTARY ISSUE - with “Blues Urlinited No, 6. = | FREE
4 supplenent of severcl pages will be publighed ard sent free
to all subscribers and advance-order asgents, jazz shops, etc,
who sellBO", 1%,will contain ax index to “BUY I~6, 2 compl-
etely revised Jir. Porker discography, additions. to nary alp-
cady published discos - Howlin'® WolR, Billy Eaerson, Frark
Janes. etc,. ~ and other bits and pieces relating to %heffirst
six "BU's! We camnot afford to publish.extra-copies, so nake
sure of this invaluable aid to *"BU". — ORDER NOWi!{ . ‘

BIUES UNLIMITED, 38a Sackville Road, Bexhill-or~Sea, Sussex;



